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ST. LOUIS FOUR-MANUAL 
COMPLETED BY KILGEN 


ORGAN OF FIFTY-TWO STOPS. 


New St. Peter’s Episcopal Church In- 
strument for Charles Galloway 
Is Firm’s Latest Work in 
Home City. 


The latest of many large organs to 
be placed in their home city by 
George Kilgen & Son, of St. Louis, 
is a large four-manual for the beau- 
tiful St. Peter’s Episcopal church. 
This organ has fifty-two speaking 
stops and 3,169 pipes and the acces- 
sories include thirty-one couplers and 
thirty-nine pistons. The echo organ is 
placed in the choir room. Charles Gal- 
loway is the organist of this church 
and is one of the best known organ- 
ists in the country. The organ is built 
according to the following specifica- 
tion: 

GREAT ORGAN (7 
Open Diapason, 16 ft. 
Principal Open Diapason, 8 ft. 
Second Open Diapason, 8 ft. 
Doppel Fléte, 8 ft. 
Gross Flute, 8 ft. 

Gross Gamba, 8 ft. 

Octave, 4 ft. 

Harmonic Flute, 4 ft. 

Mixture, 3 rks. 

Harmonic Tuba, 8 ft. 

Harmonie Clarion, 4 ft. 

SWELL ORGAN ( 
Bourdon, 16 ft. 
Diapason Phonon, § ft. 
Rohr Fléte, 

Viol d’ Orchestra, 8 ft. 

Viole Celeste, 8 ft. 

Muted Viola, 8 ft. 

Violina, 4 ft. 

Flauto Traverso, 4 ft. 

Flageolet, 2 ft. 

Dolee Cornet, 3 

Contra Posaune, 

Cornopean, 8 ft. 

Oboe, 8 ft. 

Vox Humana, 

Tremulant. 

CHOIR ORGAN 
Quintone, 16 ft. 
Geigen Principal, 8 ft. 
Hohl Floéte, 8 it 
Unda Maris, 8 ft. 
Duleiana, 8 ft. 

Flute d’Amour, 4 ft. 

Ficcolo Harmonie, 2 ft. 

French Horn, 8 ft. 

Clarinet, § ft. 

Tremulant, 

Harp. 

ECHO ORGAN 
Lieblich Gedeckt, 8 ft. 
Dolce, 8 ft 
Vox Aetheria, 8 ft. 
Fern Fléte, 4 ft. 
Vox Humana, Ss tt 
Cathedral Chimes. 
Tremulant. 

PEDAL ORGAN. 

Open Diapason, 32 ft. 

Open Diapason, 16 ft. 

Secord Diapason, 16 ft. 

Bourdon, 16 ft. 

Violone, 16 ft. 

Lieblich Gedeckt, 16 ft. 

Violoncello, 8 ft. 

Gross Flute, 8 ft. 

Dolee Flute, 8 ft. 

Trombone, 16 ft. 

Contra Posaune, 16 ft. 

Mr. Galloway gave a recital Oct. 20 
on the new instrument and played the 
following selections: Concerto in D 
minor, Handel; ‘ ‘Harmonies du Soir,” 
Karg-Elert; Scherzo in B flat, Hoyte; 
“In Moonlight,” Kinder; Toccata in 


F, Crawford. 


3 notes). 


73 notes). 


rks. 
16 ft. 


8 ft. 


(73 notes). 


notes). 


(73 





Composes Prelude for Convention. 

Arthur Davis, organist and master 
of the choristers of Christ Church 
cathedral, St. Louis, who presided at 
the organ at the two opening servi- 
ces of the Episcopal general conven- 
tion, held at Christ Church cathedral 
and the Moolah Temple respectively, 
on Oct. 11, wrote and played espe- 
cially for this convention a new 
chorale prelude, on St. Anne’s tune, 
which is associated with the words, 
“OQ. God, Our Help in Ages Past.” 
The composition, written on the day 
previous to the convention, is as yet 
in manuscript, but will be published 
soon. 





James L. Fitzpatrick has left the 
W. W. Kimball Company to become 
associated with Comerford & DeGraff, 
with headquarters at Scranton, Pa., 
where he is manager of their larg- 
est and newest theater, the Strand. 








MOLLER’S PLAN FOR STOPS 


Finds Placing of Stop Keys in Jambs 
at Side of Console Popular. 

M. P. MOller has always felt that 
the console was an object so personal 
to the performer that he should de- 
termine the character and arrange- 
ment of its accessories. This has re- 
sulted in no small inconvenience and 
expense in construction, but it has 
revealed unmistakably the preponder- 
ance of opinion among the organists. 
A recent census of the forty consoles 
under construction in the Moller 
plant revealed five distinct arrange- 
ments of the registers, but a strong 
trend toward two modern types—the 
large ivory knob in vertical oblique 
jambs, and the tilting tablets hinged 
o the end, commonly known as stop 
keys. Certain recent consoles seem 
to reconcile these two distinct forms 
of register and Mr. Moller is begin- 
ning to think that a standardization 
of position and a resulting uniform 
interior construction can be accom- 
plished and yet leave all organists 
satisfied. 

A number of the recent Méller con- 
soles have been constructed with the 
stopkeys built into the vertical jambs 
where the large ivory knobs are usu- 
ally found. It is declared that in 
this location the stops are more eas- 
ily identified and actuated by the per- 
former with certainty. They cannot 
be hidden by the music rack and the 
light strikes them to the best advan- 
taze. In this position the upper key- 
board has space for a free technique 
and the music rack may be placed 
much closer. 

If a further test of the preferences 
of the organists bears out the ap- 
proval already evidenced, Mr. Moller 
will for 1917 adopt a standard of lo- 
cation, giving the purchaser only a 


| choice of stopkey or drawknob. 





OPENS OFFICE IN NEW YORK. 


Wangerin-Weickhardt Company in 
New Exchange Building. 

E. F. Licome, iormerly sales man- 
ager for the Wurlitzer organ in New 
York, and associated with the W. W. 
Kimball Company for the last year, 
and F. K. Ricksecker, formerly of the 
Photoplayer Company, and with the 
Kimball eastern office since last 
spring, have opened an eastern office 
for the Wangerin-Weickhardt Com- 
pany of Milwaukee, in the new Ex- 
change building at 729 Seventh ave: 
nue, New York. The increasing repu- 
tation of the Milwaukee company 
throughout the East led to its reach- 
ing out for additional business in this 
territory. 





AURORA ORDER TO HINNERS 


Three-Manual Organ for Illinois 
Church—Other Contracts. 


The Hinners Organ Company has 
been awarded the contract for a $7,000 
three-manual organ with electro-pneu- 
matic action, for the First Methodist 
Episcopal church of Aurora, Ill. This 
company is enjoying a very busy sea- 
son, having organs under construc- 
tion for delivery at Trinidad, Colo.; 
Chicago; South Manchester, Conn.; 
Lyons, Iowa; Hillsboro, II; Clinton, 
Ind.; Peoria, Ill, three; Genoa, Ohio; 
Kansas City, Mo.; Pittsburgh; Mad- 
ison, Neb.; Lebanon, Mo.; Platte Cen- 
fer, Neb.; Seneca, Kan.; Hancock, 
Mich.; Decatur, Ill.; Leigh. Neb.; Ute, 
Iowa; Duluth, Minn.; Staplehurst, 
Neb.; Carrington, N. D.; Forest 
Grove, Mich.; Green Bay. Wis.; 
Grand Rapids, Mich.; East Chicago, 
Ind.; Murray, Iowa, and other locali- 
ties. 





Herman F. Siewert, who has settled 
at Kalamazoo, Mich., has been ap- 
pointed organist and choir director of 
the First Congregational church, in 
addition to his duties as organist of 
the Elite Theater, where he is as- 
sisted by Miss Maude Soule. 





ORGAN FOR HOOSICK FALLS 


Austin Building Three-Manual for 
New York State Church. 

The Austin Organ Company has 
been awarded, through Elisha Fowler, 
Boston representative, a contract to 
build a three-manual organ for the 
Church of the Immaculate Concep- 
tion, Hoosick Falls, N. Y. The speci- 
fication follows: 

GREAT ORGAN 

Bourdon, 16 ft. 

Open Diapason, 8 ft. 
*Violoncello, 8 ft. 
*Melodia, 8 ft. 
*Dulciana, 8 ft. 

Harmonic Flute, 4 ft. 

*Enclosed in choir box. 

SWELL ORGAN. 

Open Diapason, 8 ft. 

Rohr Fléte, 8 ft. 

Viole d’Orchestra, 8 ft. 
Viole Celeste, § ft. 
Echo Salicional, 8 ft. 

Flauto Traverso, 4 ft. 

Oboe, 8 ft. 
Tremulant. 
CHOIR ORGAN. 
*Violoncello, 8 ft. 
*Melodia, 8 ft. 
*Dulciana, 8 ft. 
*Harmonic Flute, 4 ft. 
Clarinet, t. 
Tremulant. 


*From Great organ by Duplex action. 
PEDAL ORGAN (Augmented). 

Open Diapason, 16 ft. 

Viole (Violoncello ext.), 16 ft. 

Bourdon (Great) soft, 16 ft. 


FEATURES IN HOUSE ORGAN. 





The organ in the home of Dr. Ray- 
mond Mixsell at Pasadena, Cal., built 
by the California Organ Company, 
and described in the August Diapa- 
son, has pistons which are larger than 
the ordinary; they clearly indicate in 
the stop jambs what combination is 


CONSOLE IN MIXSELL HOME. 


drawn, and they can be set by the or- 
ganist from the organ bench. They 
cancel the stop knobs of their re- 
spective divisions so that new combi- 
nations can be arranged on the knobs 
while a piston is in operation. Fur- 
thermore, these pistons will reduce a 
forte combination drawn on the stop 
knobs to a pianissimo—a most un- 
usual feature. 





Opens a Bennett Organ. 

John Knowles Weaver of Tulsa, 
Okla., gave the dedicatory recital on 
the organ built by the Bennett Com- 
pany for the First Baptist church at 
Cushing, Okla. Mr. Weaver played 
the following tg 8 Prelude and 
Fugue in B flat, Bach; Grand Offer- 
toire to St. Cecilia, No. 2, Batiste; 
“The Nightingale ‘and the Rose,” 
Saint-Saens; Toccata in A, Blakeley; 
“Old Black Joe” and ‘ ‘Dixie,” John 
Knowles Weaver; Andante from Fifth 
Symphony, Beethoven; “Tl Trovatore” 
Fantasia, Verdi; Kendall College 
Commencement March, Weaver; 
“The Rosary,” Nevin; “Midsummer 
Night’s Dream,” Mendelssohn. 





W. B. Milner in New York. 

W. B. Milner of Chicago has gone 
to New York to take charge of the 
organ department of the W. W. Kim- 
ball Company's business at 507 Fifth 
avenue. Mr. Milner for a number of 
years has been connected with the 
Kimball Company in Chicago, both in 
the business and mechanical. depart- 
ments. He is a son of Frank T. Mil- 


ner 





W. LYNNWOOD FARNAM 
AT CARLETON COLLEGE 


FOUR-MANUAL IS DEDICATED. 


Memorial Instrument Erected in Min- 
nesota by the J. W. Steere 
Company Played by the 
Boston Organist. 


W. Lynnwood Farnam, the Boston 
organist, gave the dedicatory recital 
on the Skinner memorial organ at 
Northfield, Minn., in Carleton college, 
on the evening of Oct. 9. This organ 
has just been completed by the J. W. 
Steere & Son Organ Company of 
Springfield, Mass., and is the latest 
of their large four-manuals. The 
specifications of this instrument are: 

GREAT ORGAN. 
Bourdon (from No. 54), 16 ft. 
First Diapason §8 ft. 
Second Diapason, 8 ft. 
Gemshorn, 8 ft. 
Gross Flite, 8 ft. 
Octave, 4 ft. 
Wald Fléte, 4 ft. 
Ophicleide (from: 7. 
Tuba (from Solo), 8 ft. 
Clarion (from Solo), 4 ft. 
Chimes (from Echo). 
SWELL ORGAN. 
Bourdon, 16 ft. 
Diapason, § ft. 
Salicional, 8 ft. 
Aeoline, 8 ft. 
Vox Celeste (with No. 14), 
Gedeckt, 8 ft. 
Harmonic Flute. 4 ft. 
Salicet, 4 ft. 
Flautino, 2 ft. 
Solo Mixture, 
Fagotto, 16 ft. 
Cornopean, 8 ft. 
Oboe, 8 ft. 
Vox Humana, 8 ft. 
Tremolo. 
OIR ORGAN 
Gamba, 16 ft. 
Diapason, § ft. 
Dulciana, 8 ft. 
Quintadena, § ft. 
Concert Flute, § ft. 
Flute Celeste (Tenor C, 


OMIM oie Coe 


16 ft. 


bt et 
a 


8 ft. 


rks. 


(in a swell-box). 


with No. 


3 ft. 
Flute a’ Amour, 4 ft. 

Clarinet, 8 ft. 

Celesta (Tenor C to c4). 
Tremolo. 

SOLO ORGAN (in a swell-box). 
Philomela, § ft. 
Viole d’Orchestre, § ft. 

». Viole Celeste (with No. 38 

i0. Hohlpfeife, 4 ft. 

41. Orchestral Oboe 

42. Ophicleide, 16 ft. 

43. Tuba, 8§ ft 

44. Clarion, 4 ft. 

45. Tremolo. 

ECHO ORGAN (in a swell-box). 
Muted Viole, 8 ft. 
— Celeste (Tenor C with No. 

3), & ft. 

Fern Floete, 8 ft. 

Vox Humana, 8 ft. 

Chimes (Tenor A to c2). 
Tremolo. 

PEDAL ORGAN (Augmented). 

52. Bourdon (twelve pipes extended 
from No. 54), ft. 

3. Diapason, 16 ft. 

Bourdon, 16 ft. 

Gedeckt (from No. 12), 16 ft. 
Gamba (from No. 27), 16 ft. 
Octave (from No. 53), 8 ft. 
Gedeckt (from No. 13), 8 ft. 

59. Violencello (from No. 27), 8 ft. 

60. Ophicleide (from Sclo), 16 ft. 

61. Tuba (from Solo), § ft. 

62. Clarion (from Sclo), 4 ft. 

63. Flute (from No. 5), 8 ft. 

Mr. Farnam’s program was as fol- 
lows: Hosannah (G major), Lem- 
mens; Minuetto (B minor), Gigout; 
Scherzo (from Fourth Symphony), 
Chorale and Cantilene from “Sympho- 
nie Romane” and Allegro Vivace 
(from Fifth Symphony), Widor; Pre- 
lude and Fugue in G major, Bach; 
Meditation (A major), Bairstow: 
“Sunrise,” Georges Jacob; Allegro Vi- 
vace (from First Symphony), Vierne; 
Chaconne (op. 73, B flat minor), 
Karg-Elert. 


), 8 ft. 
8 ft. 





George M. Wald, Jr., has been ap- 
pointed organist at St. Mary’s church, 
in Utica, N. Y., to succeed Henry 
Hamecher, who has gone to assume 
the position of organist at the Church 
of Our Lady of Angels in Albany. 
Mr. Wald studied piano under Profes- 
sor Johannes Magendanz at the Utica 
Conservatory and was graduated from 
that institution in June, 1916. He 
studied organ with Professor Ham- 
echer and also took a course in har- 
mony under Professor Magendanz. 
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PROFESSOR BALDWIN GIVES HIGH SCHOOL SERIES: 
ENTERS SECOND 500 LOU § 
eee ae Richard Keys Biggs Plays in Brook- N f D i R. F LI NT 
RECITAL SERIES IS RESUMED. lyn Sunday Afternoons. : 
- Richard Keys Biggs, 6 ve Reliable Man for Road Organist 
organist, gave a series of most inter- = 
Programs for October at the College alen satis on Sunday afternoons Work, Competent to ST. LOUIS, MO. 
of the City of New York Con- in October at the Boys’ High — Erect and Finish Elec- Recitals . . . . . Instruction 
i i f Brookly ler the spices oO ; 
Se | tin Now York sound of etncatina i tric and Tubular First Congregational Church 
en Tae eee. co-operation with the American Guild Organs. Address New Grand Central Theatre 
pias ™ ge ncaa The programs were as H Pil h ‘ 
rofessor Samuel A. Baldwin's fa- | follows: 

mous recitals at the College of the Oct. &—Finale (First Symphony) enry cner s Sons ————— 

City of New York entered upon their | yjerne: Pastorale, Vretblad: Andante 

second half-thousand with the new | (First Sonata), Borowski; “Chant de seaieeasticeiininadaaiai WANTED—GOOD OUT- 

rg aan a tar see i ineiigg ond rw ee walle _ = for Nee and ayn 

. . ‘ : . ° ee minor, Bach; 5c 1erzo irst Sona - miliar wit ectric ction. 

month were: pint | Rogers: ,"Evensong,” Bairstow; Pree] FOR SALE — SECOND-|c gs HASKELL, Inc, 1520 
_Oct. 4—F estival Prelude on “Ein’| jude to “Traviata” (arranged by Mr. hand, 5 volumes Best’s Ar . : lapel ewes 

Feste “~™ Faulkes; Introduction] pigos) Verdi: G 1 March from ’ -| Kater Street, Philadelphia, Pa. 

" W: iggs), erd1; Grand March ts, Best’s Handel Ch 

to ye 4 oo Binal “Acda” Verdi. sig ss “ie - —_ 

ner; retudae anc ugue i! ’ E - are . uses, etc. or lista oO 
beta ar) _ Le eee Oct. 15—Toccata and Fugue in D , : pply o Ede, 

gg ls ee “ea minor, Bach; Humoreske, Dvorak: | care of The Diapason Office. WANTED SECOND- 
cage Greece mea ae Meditation (First Symphony), Wi- x 
yer; amentatic i z Mel- ‘ ha asada 

oy Big ag pore grey Bert dor; Funeral March, Chopin; Pre- ORGANIST AND CHOIR- hand two-manual and pedal 

pee Ba masa a in C ——- weag sconce Po master (married) desires a posi- practice organ, with or without 

Net @_F C minor, Woodman; Romance, De- | ,. ; . ; . Give full description, con- 
MN rd Rig: monic Pen te hussy; Intermezzo, Magor: Toccata | tion in east or middle west with pon Give i- “ P peeing ol 
a Beg oa Los Sviphes””| in C minor, Halsey. a large three or four-manual or- | dition, price and where 
rid The Taaline Arbutus” Artiner| Oct. 22—Sonata No. §, Mendels-| gan, at a reasonable salary. High- | Seen. Address B. D., care of The 
Davis; Tone Picture: “The Stream of ee ents ee est references. ORGANIST, Box | Diapason. 

Life,’ R. Barrett-Watson; Traume,” |] “Die ! eistersinger, agner; Magic 2 r iss. 

Wagner: “Ride of the Valkyries” | Fire from “Die Walktre,” Wagner; 352, Laurel, Miss (tf) 

(“Die Walkiire”), Wagner. Prelude and Fugue in D minor, Bach; : 

Oct. 11—C ‘oncerto in C minor, Han- | Melody, Elegie and Grand Choeur, WANTED—BY A FIRST- A MAN of 40, with twelve 
del: “Benedictus” and Pastorale, Max | Rousseau class organ factory, men of ambi- years’ experience in the organ 
Reger; Prelude and Fugue in D ma-} Oct, 29—"Fiat Lux,” Dubois; “In| tion and ability in the erecting : ‘ : 
jor, Bach, a \t Twilight,” Chi arles Al- Paradisum,” Dubois: Intermezzo, Bri- | and pneumatic rooms. These business, mostly executive, 1S 
bert Stebbins: “Exultemus, Kinder; | dal Song and Sortie in G, Rogers; places are now vacant, so you are about to sever his connections 
Communion in G, Batiste; Overture, | “Fantasie Syvmphonique.” Cole: Ga- ; ; 

“Tannhauser,” Wagner. _ | votte, Thomas; Meditation, Kinder; not applying for your present po- | with present concern, and would 
bi A re vag ih B flat nies k Toceata (Fifth Symphony), Widor. si a eae — be pleased to hear from someone 
fendelssohn ndante from [1 : — | letter to Box 10, care o e Dia- zie 9 : 

Symphony, Beethoven; Toccata and | | pason desiring a person of high calibre, 

Sane i" ergs 3 wn lig. | AUG. A. KLANN steady habits and thoroughly ex- 

Minuet from “Suite L’Arlésienne,” Bi- | Manufacturer of All Kinds of Rage sir ba a ahh ; “ en perlite geet 

zet; Largo from Symphony “From M f 0 wl Capital in Old established | pent or any branches. Have trav- 

the New World,” Dvorak; “Marche agnets ror Urgans |) manufacturing business, with ex- 

Russe,” Schminke. g i cellent re micas n. R 4 h eled; can play and produce re- 
Oct. 18—First Sonatina in A minor, Special Magnets for Unit Organ f bi P st — sults. Address D, care of The 

Karg-Elert; Air from Suite in D, 49 E. Oxford St., Alliance, Ohio Or ambitious young reaeee Ad- “tie ” 

Bach; Fugue in G major a la Gigue, dress C., care of The Diapason. Diapason. 
3ach; Prayer, Edmond Lemaigre; 

Symphonic Poem, “Orpheus,” Franz , 

Liszt; Legend (“A Deserted Farm”) GOWNS for Organist, 

and Melody (“To a Water-Lily”), Choir, Pulpit and Bench. 


MacDowell; Festival Toccata, Percy 


E. Fletcher. 





Official A. G. O. Gowns 
and Badges. Intercollegi= 
ate Bureau of Academic 








Oct. 22—Prelude and Fugue in E 
minor (lesser), Bach; “Vision,” Costume. 
Rheinberger: Suite in D, A. Foote; COTRELL & LEONARD, Albany, N.Y 
Berceuse, César Cui; Chanson Plain- : ae: 
tive, Ivan Lynarski; Prelude Pastor-| == = == | (TT ast ee ee eee ere 
ale, Anatole Liadoff; Variations de 


Concert, Joseph Bonnet: “Ave Maria,” 
Schubert; Prelude and Fugue on the 





FOR SALE 






name “Bach,” Liszt. : 
Oct. 25—Fantasia in F, West; Me- 
lodia, Bossi; Passacaglia in C minor. Sin iain aia ii 
Bach; “Recueillement” (Revery) and . cea 
“Bergerade Mélancolique” (Pensive BOUND VOLUMES OF SECOND HAND P 
Pastorale), Georges Jacob; Suite in ] ,; ie ‘ 
E minor, Felix Borowski; Serenade. ; lle AAA vi) ] 
Schubert; “Finlandia,” Jean Sibelius. { WET | HI 
Oct. 29—Sonata No. 2, in A minor, Bi I | 
‘aulkes; Largo f Sonata, Op. 2 , 
age y s . _—o : Toe Sonat ~ Foe 4 Full cloth, and half leather, with 
No. 2, Beethoven; loccata and Fugue loose paper covers, in excellent con- 
in D minor, Bach: “LeBrume” (The dition, having been carefully used. 
as arvey RB. G: S : 
_ ct , a Ma — Scherzo, For detailed list see September number of 4 b> = Z\ 
Stanley ;, eit, — Marcne unebre The Diapason. Bach and Cooper vols. have ves eye Li 7B, Kim ED 
et Chant Séraphique,” Guilmant; Hu- been sold. z4 Lal 3 Hos LR 
moreske, Dvorak; Overture, “Der Bera 


Weber. 


Freischiitz,” 





was born at Armagh Feb. 6, 1845, and 
was a pupil of Robert Turle, and also 
a chorister in the cathedral. From 
1860 to 1872 he was assistant organ- 


Publishers’ prices range from $3 to 
$10 per vol. Will be sold at uniform 
price of $2 per vol., purchaser to 


mittances and will order the books to be sent 
forward; or, apply to George L. Miller, F. R. 
C. O., 621 Eighth Avenue, Brooklyn, N. Y. 





Hope-Jones 


Armagh Cathedral Organist Dead. pay expressage from New York. UNIT OR CHESTRA 
Thomas Osborne Marks, Mus. D., pene 

ety : keg os ggasi, — Mr. S. B. Gruenstein, Editor of “The Dia- A radical departure from the accepted 

sept. J2 at the age or / years. e pason, as kindly consented to receive re- Canons of Organ building. 


Opening a new, profitable and permanent 


field for organists. 





In‘,the Wurlitzer Hope-Jones Unit Or- 





chestra, every dignity and magnitude of 

‘the church Pipe Organ is preserved; but 

through its flexibility of expression, and 

range of new tone colors available, it is 

_— with great success in the secular 
eld. 


ist, and in the latter year succeeded 
Turle as organist. His elder brother, 
Dr. J. C. Marks, had been assistant to 
Turle from 1852 to 1860, and was or- 
ganist or Cork Cathedral from 1860 to 
1903. Dr. Thomas O. Marks gradu- ¥ : x 
ated as Mus. B. at Oxford in 1870, and || Warren Organ, with Echo Organ, 
received the Mus. D. of Dublin in|] Harp, Chimes, Electric Action and 
1874. Detached Console. This Organ has 
roll attachment and would be just the 





ORGAN FOR SALE 


Three- manual, thirty-stop, Karn- 
Installed in America's largest theatres 
and motion picture houses. 


Correspondence solicited. 


THE RUDOLPH WURLITZER CO. 





: pg "sh ‘ ‘en Rene ene Se: Se CINCINNATI—121 East 4th Street 
Says tha rotessor 4A.) Menkhaus, | | finding the organ too powerful for his 
organist at St. Joseph's Catholic residence, is willing ch stare of it at aii bye rank E- Morton, Acoustic Engineer, —_ 
church, claims the record for continu- : 4 ; American Steel & Wire Co. 


a great sacrifice, in order to make 
room for a residence organ. 

For full information and specifica- 
tion, address S. F., THE DIAPASON. 


ous service. Oct. 1 Professor Menk- 
haus completed forty years of service 
as organist and director of the choir 
in St. Joseph’s. He has instructed 600 
pupils in music. 
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| New Christmas 
Music 


A New Cantata 


|| “THE CHRISTMAS ROSE” 


For Soli, Chorus and Organ or Orchestra 
Text by Frederick H. Martens 
Music by William Lester 


4 short and easy Cantata, melodious and 
sasy , Suitable for small or large choir 


PRICE 50 CENTS 


| 
| NEW ANTHEMS 


i), Orche tral parts may be hired 
” : Price 
Christmas Pastoral... . . Noble .. $0.15 
Christmas Bells ....... J Matthews .12 
|] Christmas Song of the 
RIV Coney... ...... Willan... .08 
| In Yonder Manger ..... 4 


From Heaven High. . | d 
All Hail the Virgin’s Son. | Traditional .15 
Dearest Jesus, Gentle,Mild { arr. by .08 
Jesus, Thou Dear Babe. . | Dickinson .12 
The Song of the Angels. 12 
The Saviour Christ is Born 
~ Xilgen Slectric Organ ,St. Peters Episcopal age St. toute ~~ ren i allel Bap toe = 
NN ' ay caemmnareteeemeiiiiitiaieets O Fair, O Wondrous 

- 1, me vic ae oon Help Night ........ Weber... .10 
ee — O Hark to the Bells... .King . 12 
Sing, Rn Sing This Blessed 
ee F =: ; : Mor Lambord .12 














MAKES A “WORLD'S RECORD.” Gordon Balch Nevin; Toccata, G ma-| +9 Violin Diapason, 8 ft. And There Were in the 
jor, Harry B. Jepson 9 _ eh ft. ‘ Same Country ...... Lambord .15 
a > start - sepeen. ’ 31 ute Clarinet, § ft. Brightest and Best..... Kinder. .15 
Notable Recital When Goodwin Mr. Kinder’s dignified and cheerful 3: J} eal - a 8 ft. s wae iy oh Saudere. 1% 
Reaches No, 1,000 new piece was heard for the first time 3 ey 4 ria it. Ave Maria, Blessed Maid Worth.. .12 
3 Cee in Chicago and made a fine impres- 35. Pieeolo, 2 ft. Mallard. .10 
A “new world’s record,” the com-} sion, The exquisite little “At Twi- 36. Flute d'Amour, 4 ft. onan Worship a. Linder$. ‘2 
pletion of 1,000 pieces played without | johny” } ‘Mr. Nev- 37. Clarinet, 8 ft. ee oo eens ©. : 
He, ight” had to be repeated. r. Nev 2 Th 
any repetition by Hugo Goodwin, A 38. Cathedral Chimes. e Name Above Every 
any rej 1 ‘. J in’s “Sketches of the City,” another 39. ‘Tremulant. Name From = .12 
A. G, O., at the New England Con-| novelty, is one of the best things of nes nee The Desire of All. =n = 
gregational church, was the occasion | jo Gj ES PEDAL ORGAN. Desire of All...... : 
; hle , its kind The Diapason visitor has i. Conten Beatton, 02 i A Bright Star of Grace, .05 
for one of the most notable recitals heard in a long time, 41. Open Diapason, "16 ft. The Little Door ....... Matthews .10 
in Chicago this season. Mr. Goodwin 42, Bourdon, 16 ft. Dark. Dark Was the Nigh 10 
had a large audience at his celebra- a 43. Lieblich Gedeckt, 16 ft. ame, Das Wes Se get ; 
tion Oct, 26 and all did honor to him. | MIDMER ORGAN IS PLACED. ‘6 A 8 ft. A Prayer for the New Year Schuliz. .12 
The igre of on — rata vag woe 16. Violoneeile, - ft. 
voiced the feelings of 1e people ot ai i ™ 47. Trombone, 16 ft. Th H W ¢ f 
the church in oaue nting a aces bou- nate — pan tigen Augus 48. Tromba, ‘S ft. e ° ray 0. 
quet of roses to the organist. - There is a harp playable from the 2 West 45th St., New York 











A feature of the program was the | Che following is the specification | great, 
- | of an organ installed by Reube n Mid- 
fact that every number was written S St. A Cathol 
especially for this oceas sion, and was mer & Son in St. Aug ustine’ oS hee 
church, Brooklyn, having three manu- 
dedicated to Mr. Goodwin. dente ell PROM pater srs ‘ 
. 3 als 3 -dals: 
the Prelude and Fugue by Horatio I GREAT ORGAN 
Parker, which carries no dedication, | 1. Open Diapason ete 
| 


but which was written in honor of the ». Kirst Open Diapason, § ft. 
+. Second Open Diapason, 8 ft. 
t. Viola Di Gamba, 8 ft e 


completion of the record. A list of 

the entire thousand pieces is being BR Gaumohnnn See 

prepared for the press and if those | i. Grosse Flite, 8 ft. 

interested will send their names to 7, Doppel Fléte, 8 ft. 
. s 

Mr. Goodwin, 19 West Delaware - Octave, 4 ft. 


So'e Agents for NOVELLO & CO., Ltd. 














% Flute Harmonique, 4 ft. 
Place, Chicago, copies will be mailed | 10, Super Octave, 2 ft. 
as soon as they are printed. | 41. Trumpet, 16 ft. 
M ‘ , list rr | 12. Trumpet, § ft. 
Mr. Goodwin's list of selections SWELL ORGAN. 


oa 2 se: . _ Overtu 
was as follows: Concert verture, eiinliis 28 te 


me : |. ae, 
E flat, William (. Steere; “Vicenta,” | 44: Horn Diapason, 8 ft. 
Adolph M. Foerster; “Marche Fan- | 7 Salicional, ft 2 | SPECIFICATIONS AND DESIGNS 
tastique,” RK. S. Stoughton; “Scene oy ec aynmere eS te 
Orientale,” No. 4, Ernest R. Kroeger; 18, Giscea Bicheno S$ ft. | FORWARDED ON APPLICATION 
Grand Choeur, J. Frank Frysinger; 19. Principal, 4 ft 
‘Adoration,” John Winter Thompson; 


| 

| 

20, Flauto Traverse, 4 ft. | 

21. Flageolet, 2 ft. } 

Scherzo, D major, Guiseppe Ferrata: oy > | 
| 


22. Dolce Cornet, 3 ranks 


ELECTRO PNEUMATIC TUBULAR PNEUMATIC 


iranc 1orus alogue sca {.| 23. Contra Tuba, 16 ft. 
Grand Cl Dialogue, Oscar E 3. Contra Tuba, 1 
Schminke; Evening Song, Roland} 21: ri ly = 5 it. 

. . . . wed. ” s 
Diggle; Prelude and Fugue, E minor, | 96° vo © bhuiniia: 8 
Horatio Parker; “Exultemus,” Ralph | 27. Tremulant. 
win Ashmall; Sketches of the ¢ ‘ity, 2s. Contra Gamba, 16 ft. 


Kinder; “At Twilight,” William Ed- CHOIR ORGAN, | Main Office and Factory, Covington, Ky. 
| 


ot once, sevend) eipetionsed | First class Chest Makers and men to 
avert ce | erect and finish small organs. Good 

Mechanics | wages. Steady employment. 
ADDRESS: 








J. W. STEERE & SON | 
ORGAN COMPANY Marr & Colton Organ Co. 


Established 1867 Springfield, Mass. 
Warsaw New York 
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_ Ralph Kinder, Philadelphia.—Mr. Kin- | Orleans, Ind., Oct. 15 and gave a recital | diction Nuptiale, Saint-Saens; Funeral | to the performer), Sellars; War March of 
der gave a recital Oct. 19 in Grace Meth- | as follows: Scherzo from Fifth Sonata, | March of a Marionette, Gounod; Andante | the Priests, from “Athalie,”” Mendelssohn, 
odist church at Wilmington, Del., open- | Guilmant; Meditation, d’Eyry; Allegretto | Cantabile from Fourth Symphony, Widor; G ae 
ing a series of six recitals by distin- | in B flat minor, Parker; “The Garden of | Coronation March from “Le Prophete,” ia ordon Graham, Cincinnati.—Mr. 
guished men, including Frederick Schlie- | lram”™ (from ‘‘Persian Suite’), Stough- | Meyerbeer spe ~ tage a ae — the 
der and Gatty Sellars Kind | ton; “Saki” (from Persian Suite), Oct. 22 Mr. Courboin dedicated the pera ~ ahha church, Avonda f ie 
program follows: Concert Overture | Stoughton; “White Clover,” V. D. Thomp- | Casavant organ in the great Church of | ; ct. J, playing as follows: “Suite Goth- 
flat Andante Cantabile (from | son; ‘Ariel,’ V. D. Thompson; Toccata | Nom de Jesus, of Maissonneuve, Mon- nae Boellmann; Serenade, Moszkowski; 

Quartet), Tschaikowsky; | in F, Widor. treal. This organ has 146 stops and over ey Aoi cin Frysinger; Polonaise 

P iguU Bach; Fantasia on the - sixty couplers and accessories. Mr. p aire, opin. 

“Vesper Hiymn,” E. H. Turpin; Bereeuse, | | J- Warren Andrews, New York City Courboin gl here: Toceata and Fugue Walter P. Zimmerman, Dubuque, lowa 
Guilmant; Minuet, Beethoven; Scherzo, | he organist of the ¢ hureh of the Divine | in J) minor, Bach; Andante trom. First Mr. Zimmerman, who has moved to Chi- 
Dethier: ‘In ingtime, Kinder; “In i Pate rnity cand recent warden of the A Sonata, Mailly; Allegretto, De Boeck; | cago, gave a farewell recital at St. Luke’s 
Moonlight,"’ Kinder; ‘‘Exultemus,” Kin- ;G. O.. visited Chicago for a day and “Le Coucou” and “L’Abeille,’ Lemare; Methodist church in Dubuque Oct. 1, at 

The last is a new composition and | opened the two-manual Hillgreen, Lane \llegro from Sixth Symphony, Widor; vhich he played “Chant de Printemps, 
was the first time it was played in | & Co. ¢ n in Bethel Lutheran church Benediction Nuptiale, Saint-Saens; “La | Bonnet; Cantilene, Roberts; Sixth Sym- 
| o ‘are “ - = aco inne cay pe = = Fileuse Raff, and “Marche Heroique,” | phony, Widor; Prelude, B minor, Bach; 

. . 1 —— it n “OWS as 4 Silas i ° ‘, . re ‘rie > ‘ arter: ‘Dawn « 

The Clark memorial organ at Ursinus | ooiig nat pote a eae lca ere Saint-Saens : Overture, Lri¢ De Lamarter; Dawn and 
College, Collegeville, Pa., was played at ices Pgh ary . re i: ac AIR ot Oct Mr. Courboin gave a recital be- : Evening, Lemare; Prelude, Walter P. 
its dedication Oct. 21 by Mr. Kinder and | | F. ( es a eleeens ni ae ; ea ve 1 hore Western New York chapter, | Zimmerman. 
his program on this occasion was me eaRe * vite ae “T. aad ae American Guild of Organists, in the First Harold Tower, Grand Rapids, Mich.— 
Sonata, No. 5 (First Movement), and | Seat Radin te NRT CELE *Mendelseohn: Baptist church, Rochester, where he | Four Friday evening recitaJs in October 
Berceuse, Guilmant; Toccata and Fugue eentings © AGAbe he aay on or played: Concerto in D minor, Handel; | at St. Mark’s Procathedraf were marked 
in D minor, Bach; Andante Cantabile minor. Bach: “‘Rrarch sp; he yh ae - Andante, Mailly; Allegretto, De Boeck; | by these programs: 
(from the String Quartet), Tschaikowsk) pe - aie Dubois: Fee bn ae 8G nde: “Piece Heroique, Cesar Franck; An- Oct. 6—C nd Choeur, Hollins; Fifth 
“Lat jg (’The Swan”), Saint-Saens: | Gitnmunion in. G, Patiste: Reverie of | T4nte, Franck; Toceata and Fugue in D | Sonata, Rheinberger; Benediction, Karg- 
Minuet Heethoven: Scherzo, Dethier. “In | tome (by request), J. Warren Andrews; Sehers co oar: harche tare: Elert; “Clair de Lune,” Karg-Elert; Can- 
Springtime ‘At Evening” and “Exulte- | ;;. : 6h ae si ' “) | Seherzo, Lefebure-Wely; “Marche Hero- | tabile, Jongen; Chorale, Jongen; “The 

ee ee *inale, Eugene Thayer A to ewe es ; ee) om “pti bel OW seme 
mus,” Kinder A At the First Methodist church of Ply- | '4U® Saint-Saens, joa = i sol gg Nevin; 

Charles E. Clemens, Cleveland—Dr.| mouth, Ind., Mr. Andrews played Oct. 19 Arthur Davis, St. Lours—At St. Peter's ‘Oct Hata ioe Fidel Fins pA ae 
Clemens gave a recital at Trinity Me-| and received an ovation from a large | Lutheran church, East St. Louis, Mr. Mati Pein meee. i aie Dreniaieheat: rT. 
a church , pinay | audience. Davis recently gave this recital: Grand eats E flat (St aay Bech: Three 
a three-manua ustin | ffertoire. S *ecili: y » ial 4 Te ot. 4 She . . wee 
tions were as follows: Sonata in }) major | | Miles I'A. Martin, F. A. G. sy Gow Dees fen a FE TB ce aogh Short Pieces, Lenormand; Meditation, 

; p awit | "YP arti j > é . < , § “ore Se itt: Reverie ot? y 
(No. 5), Mendelssohn; Ther and Varia~ | Ni ei at M ee Seg 4 nr tak Goss-Custard; Allegro Giubilante, Feder- ee ener ed on ee 
tions \ minor, ‘ owing recitals at the smus a ig lein: “The Last Hope Gottschalk: REZZO, > et; ariations de ’ 
Final ! Ss School, Brooklyn . I 4 Bonnet. 

hae Hotn “Nov. 5—Second Sonata, Mendelssohn; | Choral , March. Buck; “Suite Joyeux’ Oct. 20—Fantasia_in G major, Bach; 
Wal ben” ‘ Capric o, Lemaigre Benediction Nup- (MS), dedicated to A. D., Diggle; Triu- Gavotte, Martini; Toccata, Le Froid de 
“Pinlandie 1, ” Sibe slius tiale, Hollins; “Sur un Theme Breton,” a borage = tem po gga eet Mereaux; Second Suite, Boellmann; “Mys- 

Zopartz: Concert Overture, C minor, Hol- | wp oegms | Morus and AMlareh’ from | tie Hour,” Bossi; Scherzo from Second 

Clarence Eddy, Oakland, Cal.—At dis | ne Adagio and Andantino, Lachner; ‘A Tannhiuser,””, Wagner, “The Trailing | symphony, Vierne; ‘Lamentation ” Guil- 
third recital in the First Presbyterian - ce Rann ber K aenens Musnie ta in) mas Arbutus (Reverie), Arthur Davis: | mant: “'T " "hs ner: “To the Even- 
church, given Oct. 19, Mr. Eddy played | “JeMt song, Kramer, foccata eee Christmas  Pastorale Harker; Three] ing ‘c ss yea ‘ aa ; 

» & ‘ a +1 j Dubois oe “a ae a ’ ire ing Star ( nnhiiuser), Wagener; 
this program: Prelude and Fugue in 1D ak (saoinbant « Ghorales- Duce: Pieces from ‘‘Messiah,” Lux. “Waldweben” (“Siegfried”) Wagener: 
flat, Bach; Rondo, ‘Soeur Monique,” | ..* Re in E stipes a iy i Seite eeR: = vit At Christ Church Cathedral, St. Louis, | prelude to Third erg i chal Chorus 
Couperin; Prelude in I) minor, Cleram- Ione tee ky, ae ee ee tr daw paw ed - CL, sh eta eee eae URES mene 

I "1 eer ; and Finale, | Mique, Couperin; Adagio, Beethoven; pias . - oes Lohengrin’), Wagner. 
bault; Theme, Variations and Fina e. | Album Leaf, Wagner; Minuetto, Guil- Oct. 10—Grand Offertoire, St. Cecilia, Oct 27—Military March Schubert: 
Thiele; “Liebestod,” Wagner; “From the | 0m sen in Ben te No. 2, Batiste: “At Twilight,” Stebbins: | cicth Sonata. Mendelasohn: In , 
Southland’ (new). Harvey B. Gaul; “Ex- | Mant; Chorale in B minor, Franck; Toc- | “yvigign’’ and Night.’ > ert Stebbins; | Sixth Sonata, Mendelssohn; Intermezzo 
~ < Polk SE galt la ae so ‘if : ; “idor. ’ : orjussen, (‘Jewels of the Madonna"), Wolf-Fer- 
x <2 ne b rder. ; cata, Fifth Symphony, Widor. ; ors “wh =. ‘ Je ls Madonni ; } 
ultemu (new), Ralph Kinde Nov. 19—Prelude in C sharp minor, “Herlitha trig Rh megs tar We rari; Vesperale, Cyril Scott; “A Song of 

Hamlin Hunt, A. A. G. O., Minneapolis | Rachmaninoff; Elegy, Grieg; Northern ; arts gf samp era : Gloria in Ey the East,” Cyril Scott; Berceuse, Dickin- 
—A series of three Monday evorene Fe- Song, Schumann; Allegro Scherzando, X ‘ee a. wee . | son; Toceata in G, Dubois; Offertory (St. 
citals Fb seo eo beeen fe th Outos Stoughton; Andante Cantabile, Tschai- wane "ARIGORE Me Reet th gh poe Cecilia No. 3), Batiste. 
ture 0 Inneapous sica e -tO- “*Siogeciied.” slair: Ja- MY as oO earn,” (b) 
eantgiae Hunts Sea raia ware ansibts kowsky; ‘Siegeslied,” Blair; Lento, Ja ‘World, [ E’en Must Leave Thee.” Albert O. Anderson, Rochester, Minn.— 
ce. et } é : dassohn; Toceats, G minor, Matthews. Brahms; Allegro Giundnnie: Fe nee.” | Mr. Anderson is giving popular recita 
lows zi : Nov. 26—Largo, Handel; Sonata, Op. 28 | it7ms:. 4 ante, Federlein; Sunday after s at the First Metho- 

507 aren : . 4 « Bereceuse in D fiz . » Davia: & : on Sunday afternoons at the irst Metho 

Oct. 2—Concert Overture, C major, Hol (first movement). Elear: Intermezzo, aaa : 1 _ flat, Arthur Davis; ‘Ver- dist. church Subjoined are recent pro- 
lins; “Chant de on wget ee neal Webbe; Sonata, Op. 65 (third movement), | “O¢¢ s3—Overten : gg Cee grams: eich : 
shee = i cer ase v0 as S th & ion, | parker; “The Question” and “The An- Resignation,’ ’ Di edt minor, Rogers; Sept. 17—Sonata | No. 5 (First Move- 
Rousseau; Scherzo, Rousseau, Sixth Sym- | swer,’ Wolstenholme; Pastorale, Miles “a iggle; Cantilene, Salome; ent), Guilmant: “A Johnston; 
: y. Widor: “To the Evening Star n . : : 7 Cathedral Prelude, Harwood. ment), Guilmant; utumn,’ ohnston; 
phony, | wWidor, i “aig >. eae I'A. Martin; Concert Fantasia, Bird. 29" Vesperale, d’Evrv: 7 sh Tune fr Cc a 
(“Tannhiiuser"), Wagner; Magic Fire ‘ Oct. 29—Toceata and Fugue in E major, | "Rery P ORG ish Tune from Coun 
Scene (“Die Walkure”'), Wagner; Charles Heinroth, Pittsburgh. — The] Bach;  Canzona, Frysinger; “Melan- | &% Derry, P. R. Grainger; ee Mel- 

’ Yon; Concert | program at Carnegie Music Hall Oct. 14 | colique,” Noble; Pastorale in 'C Lemare. ody; Scherzo Canon, Jadassohn; Canzon- 


ette (Violin Concerto), Tschaikowsky; 
Triumphal March, Lemmens. 

Oct. Argo, Handel; Air, “My Heart 
Ever Faithful,’ Bach; Spring Song, Men- 
delssohn; Minuet in D, Mozart; Minuet 


“Christmas in Sicily,’ PI ace a : Fi 
Study, Yon. yas as ollows: ye re to - , 
Oct. 9 os ‘Hour of Joy,” Bossi; Wagner; Allegretto from Symphony in Charles N. Boyd, Pittsburgh—*Orches- 


RS oe g : doe, ; x | tral Transcriptions for the Organ” was 
Hour,” Bossi; Choral Vorspiele— D, Franck; Prelude and Fugue in FE | tye subject of a lecture- petit at the 


Gott, ihr Christen, allzugleich,” ‘“‘Herzlich | flat (St. Ann's), Bach; Romance in G, | pittshureh Musical Institute Oct. 12. Mr 


















hit : ‘ uiebs Jesu, | Svendsen; Arabesque, Debussy; Three tase =. 
ea Msg ‘G oan Piece Sym- | Movements from Symphony No. 5 in F ie ae ataar, Vivaldi-Bach ; in G, Beethoven; Funeral March, Chopin; 
phonique,”’ Franck; “By Smoldering | minor, Widor. Larghetto from the Ginsiner pores Monga Schumann; Military March, 
Embers," MacDowell; “A Deserted Caspar P. Koch, Pittsburgh. — The | Mozart-Best; Largo (Introduction to Part | nepeh 
Farm,"” MacDowell; Rhapsody, Cole; | twenty-eighth season of free recitals was | 3 of the “Création”’), Haydn-Best: Finale Melville B. Goodwin, Philadelphia—Mr. 
Legend (MS), Dunn (dedicated to Ham- | opened in the North Side Carnegie Music } from the Overture,’ Scherzo al Finale’ Goodwin played the following program at 
lin Hunt); “The Answer,” Wolstenholme; | Hall at 4 o’clock Oct. 1.. The program: | Schumann-Best: Berceuse et. Ihuo, fron, | his Sunday evening recitals at the West- 
Finale, B flat major, Wolstenholme. Prelude and Fugue on the name Bach, | the Suite “Jeux d’Enfants,’ { “ side Presbyterian church, Germantown: 
Oct. 16—Fantasie Symphonique, Cole; | Bach; Serenade, Haydn; Toccata in G mant; ‘Song to the Evening Oct. 1—Overture to “Stradella,”” Flotow; 
“Consolatio in,” Lemare; Prelude and] major, Dubois; Pastorale, “To a Wild “Tannhiiuser,”’ Wagner-Karg “Chant Negre,”’ Kramer; ‘Forest Mur- 
Fugue, B minor, Bach; Festoso (MS), | Rose,’’ MacDowell; Variations de Con- | onic Dance, Dvorak-Lemare murs” (‘Siegfried’), Wagner; Berceuse 
Avery (dedicated to Hamlin Hunt); Two |} cert, Bonnet; Finale from Fifth Sym- Wil suoshents in G, Kinder. 
Short Pieecs, Lenormand; ‘‘Elves,”’ Bon- | phony, Beethoven. tk 1 hist ah aeeee ne ye ag ng Oct. 8—Concert Overture in E flat, 
net: “Kammenoi Ostrow,” Rubinstein; paints: ty. teliabink: ‘tiie deed. Wh oreaitsd listorical organ recital at the Pitts- | Faulkes; “The Garden of Iram” (Persian 
Sonata, The Ninety-fourth PHaIm, | os che Weslevan Collece auditorinin an + age age Institute was played by! Suite), R. Spaulding Stoughton; Scherzo 
Reubke. Gille > sls ved: “ons nah?’ Chorus | 4 r. Oetting Oct. 3. His selections were: | from ‘‘Midsummer Night’s Dream,"’ Men- 
e ¢ Gillette played: osannah (Chorus | Allegro “yeaa Adagio and Scherzo] delssohn: “Evening Star.’ Wagner 
Edwin Arthur Kraft, Cleveland—Under | Magnus), Dubois; Pastorale, Patrik Vret- | from Fifth Sonata, Guilmant; Fantasia in “Oct. 15—Weddi > fons, Har * Ware; 
the auspices of the Northern Ohio chap- | blad; Andante from Pathetic Symphony, | — flat, Saint-Saens: Adagio and Inter- “ SAIL et Spire tl Slate Je Barret vail 
ter, A. G. O., Mr. Kraft gave the follow- | Yschaikowsky; Toccata and Fugue in D | mezzo'from the Sixth Symphony, Widor: ee oe eee et — 
inz recital program at Trinity cathedral | minor, Zach; Romance, Adolf Frey; | Scherzo and Allegro from. the Second ae Me Rg gy a 
. 22— an Sonata, G ant; 





with the assistance of his choir Oct 2: | “piece Heroique,”’ Cesar_ Franck; Inter- } Symphony, Vierne; “Elfes’’ ye) 

4 - . wes : \des ' 8é e ae. . arne; “Elfes’’ and “Cha , 7 > y sfebure-Welv: 

Grand Choeur, Hailing; Minuet from | mezzo, Truette; Scotch Fantasy, Will C. | de Printemps,” Bonnet: Toccata Pinan ee ee Pace Pe re - tra ed 
; a, / s Meditz "| ais,"” Masse ; “Aue 


“L’Arlesienne’ Suite, Bizet; Andante | Macfarlane. tin Buarie. | * 
Cantabile from Fifth Symphony, Tschai- At St. Paul’s church Mr. Gillette's Walter Wismar, St. Louls—Mr. Wismar Get. 20 Dinyr imb, Basil Harwood; 
’ ma -t. 29— yre : as € : 


kowsky; Overture to “The Merry Wives | service numbers for October were: Fugue “ 
of Windsor,” Nicolai; ‘“‘The Magic Harp” | in @ major, Bach; Pastorale in A, Guil- played his sixth public recital Sunday “The Curfew,” Horsman; “In Spring- 
el afternoon, Oct. §, at the Holy Cross | time,”’ Ralph Kinder; Serenade, Schubert. 















(Pedal Etude), J. A, Meale; Rhapsody, mant; “In the Garden,” Goodwin; Festal iaiarce eearce. ae Gon D 
og as To a neeeeg : Postlude, Schminke; | Offertory on two was ar boner ty ‘'S ig gonna LN ng Png eo “oO on ao ‘ 
ethier; Festival 7 occata, ’erey - | Christmas Hymns, Guilmant; Romance, | con) ae as » Guilmant; | Mr ytle played as follows astora 
Eeeners Overture to ‘Tannhiiuser,” | Jemare; Pastorale in F, Bach; Andante ie tb egg Ml fps Beaming —— ee nea Pe an 
agner. Cantabile, Widor. M : a : SOBSOMS, Mac- | mer Night's ream Mendelssohn; 
’ Master; ‘Wedding Morn,” Lemmens; ! “Marche Russe.” Sc inke: sturne in 
_, Judson Waldo Mather, Seattle, Wash.— Charles A. Sheldon, Jr., Atlanta, Ga— | Wedding March, Reuter: ‘Marche Rea aga i, ag oo rol op 
fhe organist of Plymouth church gave a | The city organist has played the follow- | Russe,” Schminke. j Grand Charns a D “Gulmant. Oct. tf 
scat “ig - — he played these ing among other programs at his weekly i, ikooein AANNiai: intiniin. eaal rigged ( ate rot es eo “4 ‘aes 
numbers: Toccata anc “ugue in Cite , > . erlin, > was assiste ”y Mrs. Lytle «¢ 
minor, Bach Romanza from a Fantasie, -—" o4, ee er ee Ohio—Dr. Andrews, professor ‘of organ | piano in this program: Sonata 1, Guil- 
Saren; Intermezzo in B flat minor, Cal- Zarcarolle from ‘Tales of Hoffmann,” and composition in Oberlin Conservatory | mant; Andante, Symphony 5, Tschaikow- 
luerts: Sonata in C minor, Guilmant; “‘In- | Offenbach; “Mighty Lak a Rose,” Ethel- of Music, played the following numbers at | Sky; First Movement, Piano Concerto in 
dian Summer Sketch,”” Brewer; Serenade, bert Nevin (Arranged for organ by Mr. nd — oe al given in Finney | A cs Schumann; Overture to “Ober- 
Schubert-Lemare; Overture to Der | Sheldon): “Liebestod,” from. ‘Tristan,’ es no . e lape aturday, Sept. : 30: Pre- | on, eber. 
Freischutz," Weber. Wagner; Largo, Handel; “Gethsemane,” on ne Sits mee Tht a OKs Bach; Ro- Ferdinanc Dunkley, F. R. C. O., F. A. 
William B. Colson. Cleveland—At his | Frysinger; Torchlight March, Guilmant. psec onsseeag Bagh | organ Symphony, | G. O., Seattle—Mr. Dunkley gave his first 
twilight recitals Monday afternoons in Oct. 1.—Torehlight March, Guilmant; | 430076), aah oe ey =. tis -— hg ee te Minster —. 
5 vested) A 3 : ist, Seattle, on Sunday afternoon, Oct. 8, 





October at the Old Stone church Mr. Col- | “Song of Sorrow,’’ Gordon B._ Nevin; oe : Le 
son played as follows: Evening Bells and Cradle Song, Macfar- ture,” Andrew Improvisation. 
Oct. 2—Pastorale, Guilmant; Fanfare in | lane; Sextet from ‘Lucia, Donizetti; Charles E. Knauss, Easton, Pa.—Mr. 


and played: Fantasia on “Duke Street,” 
Kinder; Andantino Cantabile, Op. 12, 

















I, Joseph C. Bridge; Elegy, S. Archer | ‘‘Exultemus,’’ Kinder; Meditation from | Knauss, formerly organist of she Wood- | Sibelius; Fantasia in A, Franck; Pas- 
Gibson, Suite  Gothique, Boellmann; “Thais,” Massenet; ‘‘From the South- | land Pr esbyterian church of Philadel- . iorale, Jongen; Scherzo in G minor, Blum; 
Caprice in G, Faulkes; Love Song, Cad- | land,” Harvey B. Gaul; Offertory in A phia, played Sept. 21 on the new MOller “Christus Resurrexit,’’ Ravanello. Leah 
man. flat, Edward M. Read; Caprice, Sheldon. ; organ in St. Paul's Lutheran church. His Miller, contralto, who assisted, sang: 
Oct. 9—“Bethlehem,”’ Malling; Concert Offertory in E fiat, Lefebure- | program follows: Concerto (first move- ; ‘‘O’er Waiting Harpstrings,’’ a poem by 
Overture in E flat, Faulkes; Interme n Romance, Friml; “‘To a | ment), Rinck; Vesper Bells and Prayer, | Mary Baker Eddy, set to music by Mr. 
and Scherzoso, WRheinberger; 2e n MacDowell; Scherzo, Hof- | Schubert; Gavotte, Handel; Prelude and |] iunkley, and two Biblical songs’ by 
Suite, Stoughton; ‘Marche Militaire,” | mann; Cradle Song, Dickinson; “Sunset | Fugue, Bach; Elegie, Noble; Capriccio, | Dvorak. 
Schubert; ‘‘Triiume,”” Wagner. bi and Evening Bells,” Federlein; ‘‘Marche | Lemaigre; | “‘Borchild’s Dream," Grieg; Miss Effie Munson, Zanesville, Ohio.— 
Oct. 16—Fantasie in E flat, Saint- Nuptiale,”’ Louis Ganne. Finlandia, Sibelius; Legende, Friml; ; The organist of the Central Presbyterian 
Saens: “Sunset and Evening Bells,”’ Fed- __ | “Long Ago,” MacDowell; Toccata, Du- | ¢ na ecrenicl ; ie  fol- 
Saens; Sunset anc v 3 panei Charles M. Courboin, Syracuse, N. Y. bol ; , church of Zanesville, Ohio, gave the fol 
erlein; Caprice de Concert, J. Stuart | On Oct. 13 Mr. Courboin gave the first | bois. lowing numbers at a recital before the 
Archer; Largo, Dvorak; Funeral March of | of his autumn series of three recitals on Ernest F. Hawke, Memphis, Tenn.—In ; Thursday Morning Music Club of that 
a Marionette, Gounod; Toccata, Becker; | the Springfield municipal organ, his | a recital at Grace Church, Oct. 11, Mr. | city Oct. 19: Sonata in C minor (two 
Romance in C, Floyd J. St. Clair. offerings being: Prelude and Fugue, B flat | Hawke played: First Sonata, Guilmant; | movements), Guilmant; Spring Song, 








Van Denman Thompson, Greencastle, | major, Bach; Invocation, Mailly; Inter- Intermerso Dethier; Allegro con Fuoco, | Macfarlane; Intermezzo in C, Faulkes; 
ind.—The De Pauw University organist | mezzo from Pizzicato, Delibes; ‘The | Saint-Saer “A Desert Song,’’ Sheppard; ; Gavotte, Elgar-Lemare; Theme (varied) 
officiated at the opening of a two-manual | Cuckoo” and “The Bee,’’ Lemare; Finale Canzona, Frysinger; “Grand Choeur, : . : 
Miller organ in the Methodist church of 1 from Fifth Symphony, Beethoven; Bene- | Hollins; “Song of Gladness" (dedicated [Continued on Page 17.] 
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will shortly be ready for distribution | Shafer, secretary, and Walter B. Ken-| the relation of the organist to his 
among the members. All others who | nedy, treasurer. The other members | office. , 


Nema are interested in the work of the}are Misses Lucy Valpey, Emma Mul- . 


As guild may obtain copies by address-|}ler, Ruth Kinney, Susan Boulware, 

nt the ing the guild offices. Agnes Boulware and Alice Concklin, Scranton Chapter. 
Mrs. Mabel Colyer Maltby was} Mrs. Homer Pugh and Charles Fitz- A new chapter has been established 
Amvprican elected an associate ad eundem. The} gerald and Ross Ring at Scranton, Pa. to raise the stand- 
following were elected colleagues: = ard of efficiency in organ playing, 
Guild of Miss Ella R. MacGlashan, Los An- Northern Ohio. | he music and general music 
reles, Cal. sae “a6 <nowledge. Ofhcers are: Dean, 
g Dr. George Whitfield Andrews, Charles H. Doersam; sub-dean, Frank 


®r anists Miss Caroline E. Marshall, Chi- professor of organ and composition ; Taehls traumas Pee ar 
q cago. in the Oberlin Conservatory of Mu- i eg ai oa: - ae ‘ ye ii 
rank; secretary, Ellen F ; regis- 


Charles Squire, Chicago. ic, gave the followin 
é : ; é Sic, gé rgan recital . : ; 
c S eem'*" ttrar, D. J. Murphy; librarian, W. J. 

















A. Howard Watson, Wood Haven, ] under the auspices of the Northern | ty 1 n, W 
Council Meeting. ie ok Ohio Chapter in Finney Memorial er gg CEP ing pe Harold S. Briggs 
The first meeting of the counci! ; a! chapel, Oberlin, Saturday evening cite a G Davie’ De JE Rich. 
under the leadership of the newly- Minnesota Chapter. Oct. 21: Toccata and Fugue in D], wt fa i OI “She } ee ae ae 
elected warden, Walter C. Gale. was The first meeting of the Age was | Minor, Bach; Intermezzo, Op. 10, No. ardson and John Shepherd. 
held Monday, Oct. 2, at the guild | held Monday evening, Oct. 16, dinner | 2, Tschaikowsky ; “Walhalla Scene,’ _— 
offices, with the following officers and being served to thirty-one members Wagner: “St. Francis’ Sermon to the Resigns After 25 Years’ Service. 


Warden Gale, Dr, | and guests. The business session dis- | Birds,” Liszt; “Valse Triste,” Sibe-} After twenty-five years of service 


councillors present: - < 
Baier, treasurer; Secretary Munson, closed the fact that the chapter ‘is lius; “A Mood Picture,” No. 1, in Joseph A. Schaefer resigned as or- 
Registrar Norton and Messrs. An- rapidly coming into its own. At pres- E flat, Andrews; Improvisation. ganist of Our Lady of Angels’ church 
drews, Brewer, Buhrman, Coombs, | emt it has a membership of forty-nine, = and as — tor of the Liszt Chorus in 
Dickinson, Hedden, .Keese, Martin, | and numbers on the roll one F. A. G. Western New York. Albany, N. Y., on the twenty-fifth an- 
Milligan, Sealy and Williams. O. and eight A. A. G. O. members. Dean Carter has appointed his | niversary of its organization. He was 


Plans are being laid for a number} committees for the year as follows: | presented with a silver punch bowl 
of organ recitals during the year, by | Recitals, Norman Nairn, Mrs. O. M.|and_ loving cup by the chorus and 
members and outside organists. Ham-} Myers and Elliott C. Irvin; services, | congregation. Mr. Schaefer will de- 
the twenty-eight fellowship candi- lin Hunt, A. A. G. O., gave a series | George E. Fisher, Donald Barrows | vote his time exclusively to his school 
dates passed successfully and fifty of }of three recitals in October on the | and Mrs. C. L. Garner: program and} of music. 
the sixty-four associate candidates. fine organ in Plymouth Congrega- | house, George Barlow Penny, Mrs. Henry Hamecher, organist of St 
The ninety-two candidates represent | tional church, the last one being at-| Jeannette C. Fuller, Miss Alice C. Mary's church, Utica, for the last 
an increase of fifteen over last year. tended by the chapter in a body. The Wysard, Miss Olive Lane and Miss | four years, his been engaged a Ko 
outlook for the year is most encour: | Gertrude Miller; Western New York, ganist of Our Lady of Angels, to 


Chairman Hedden of the examina- 
tion committee made his final report 
of the last examinations. Sixteen of 


It may be interesting to note that { 
the finances of these examinations aging. Miss Lucy McMillan, Miss Louise | jf the vacancy caused by the resig- 
are approaching the firmer ground ace ; Newman and I. J. Perduyn. Officers nation of Mr. Schaefer. — ¥ 
where the receipts from the exami- Northern California. of the chapter are: Dean, Walter H. a i ; 


nation fees are more nearly equal to Organists of San Jose, Cal., have | Carter; sub-dean, Norman Nairn; sec- 
the expenses of preparing and ad- | petitioned for a branch of the North- | retary, Mrs. Wallace Miller; treas- 


Played by Dr. Ward. 


ministering the examinations, the | ern California chapter. This petition | urer, Miss Lucy McMillan; registrar, Organ compositions played by 
credit for which condition goes en-|has been granted and the San Jose | Miss Gertrude Miller. John McE. Ward during October at 
tirely to the excellent work of the | branch has already had two enthusi- Mr. and Mrs. Walter H. Carter en- | St. Mark’s Lutheran church, Philadel- 


chairman, Mr. Hedden, and his com- | astic meetings. At a banquet at the | tertained members of the chapter at | phia, included these: Concert Pre- 
mittee, all of whom devote gratuit- | Hotel Montgomery it was decided to | dinner Tuesday evening, Oct. 10, at | lude, Kramer; “Autumn Memories,” 
ously an immense amount of time] give a series of vesper recitals at fre- { their home at Long Meadow, Pittsford. | Diggle; Concert Fantasie in C, Dig- 
and energy to this work. The coun-]| quent intervals on Thursday after- | Mrs. Carter was assisted in serving j gle; Canzonet, W hiting; “March aux 
cil gave a unanimous rising vote of | noon, commencing Nov. 2. Alto-| by Miss Olive Lane and Miss Ger-| Flambeaux,” Barton; “Sketch a la 
thanks to Mr. Hedden, gether eleven or twelve organists will | trude Miller. Following the dinner, | Minuet,” Reiff; “Requiem Aeternam,” 

Chairman Milligan of the year] play during the season. Dean Carter announced the plans of }Harwood: “Invocation,” Mailly; 
book committee reported the new Officers of the branch chapter are: |the chapter for the season, and | “Morning,” Grieg; Fugue, E minor, 
book in the hands of the binders; it | Warren D. Allen, sub-dean; Myrtle 1. | George Barlow Penny gave a talk on | Bach. 














NEW ORGAN MUSIC |/ 


Harmony is the grammar of music, a knowledge of which will ’ 
make you a better musician and more appreciative of the music you 





ners ae Te 50c 
HALL WILLIAM JORRSong Without Wolds... 000.20 ssccscccllc0lI0LIITIE Soe play, teach or hear. Harmony teaches you to analyze music, memo- 
MEATY. WILLIAM 1OTIN—Noelatnites cocci csccesceecsdavscaceccdas cocecsanectue 50c rize more rapidly, transpose at sight, analyze melodies, detect wrong 
HALL, WILLIAM JOHN—Slumber Song............. ARENT ERED Ee EOE I Sle 50c notes and faulty progressions, and to compose, arrange, or orches- 

HOSMER, E. $.—Supplication. Seek CeRLAReee aes Pi ccucscereenencde een ueekd wena wee 50c trate ina musicianly manner. 
Your musical education is not complete without a thorough and 





correct knowledge oi Harmony. You can quickly overcome any de- 


ORGAN MUSIC FOR FESTIVAL OCCASIONS ficiency and round out your education by taking our weekly lessons 


under America’s —— teachers, Adolph Rosenbecker and Daniel 
































PEPCK We On a8 Noe Pestival Merch mm Bcc LIES ese YP] Protheroe, in the quiet and privacy of your own home at small cost, 
ie Fie Me Gc ale et BO ccc nc es oc recansconcnvaveuncsnen nen 65¢ j In these Master ssc you don’t merely learn “cut and dried” 
Op. 151, No. 1. Paraphrase on a Christmas Hymn............00000s 75¢c rules without knowing how to apply them in a practical way, but 
FOOTE, ARTHUR—Op. 29, No. 1. Festival March......... 060... eee eeeeeseeeeees 40c ample original work with written examinations develops your knowl- 
a, ees nevi Excelsis. .. Set waitin te care Muara cadets wane ae = edge and fixes the principles in your mind for future use. Read what 
pom, egro OMMPOSO. . cc cc ereccessesrsesesreeseeseseseseseseseses a > 
KING. OLIVER pee A a Wns Meh... 5.252. cc ese. ccccasscuenens 60¢ \ eminent authorities say and realize that this is j 
RENAUD, ALBERT—Op. 123, No. 1. Grand Chorus in D...........ccccccsccceues 60c : 
SEEMS. GATT V—Pestivas COVOTUIE Si cocctice cc ccr niece csbetveteeseecieceeuns 60c H 
SPENCE, W. R.—Grand Chorus in D...... Pe ee ee COTE Ab Raven cae aad 60¢ . | 
STEANE, BRUCE—Imperial March.........-.+eseeeeeees Sci ninenere seeeamane 60 Your Gre at 0) re) | unity H 
TRUETTE EVERETT E.—Op. 29, No. 3. Gr: ME CUM sos cakanndavers manerwedas 75c ; 
' 
NEW CHRISTMAS SONGS P. C. Lutkin, Dean of the Northwestern University School of j 
CHRISTMAS ANTHEMS Music, says: “Students who complete your Harmony Course and pass 
JUST ISSUED the examinations with satisfactory grades, will be given credit for two 
DICKS, ERNEST A. GALBRAITH, J. LAMONT years’ work in the Northwestern University School of Music in that 
Ring Out Wild Bells.............. 12c bry | to Godin Highest cent” study.” 
(Quartette or Chorus Anthem) pach a teh ha aE s Robert W. Stevens, Instructorat the University of Chicago, says: 
EVANS, GEO. MARKS BRANSCOMBE. GENA “T am pleased to use Protheroe’s Harmony Lessons as material for 
Conse Neae, Ve Nationé.....<:... 12c Hail Ye Tyme of Holie-Dayes(2 keys) 50c our classes, both in the elementary ones in the Divinity School of 
(Chorus Anthem) BREWER, JOHN HYATT the | a of ea aes in ~ advanced grades. This work 
See The Angels’ Christ mas Song ( edad correctly done is well worth the credit. 
a. —_— a - Bh chomp BOs cer eerecvsceses Walter Damrosch, Director of the New York Symphony Orches- 
i exeerene wee senece) “ge | HANSCOM, E. W. tra, writes: “The lessons are admirably prepared and serve their 
ial eanaserneedlcolucconuhaldaies oe LA aap ow enh purpose in every particular. I had no A. that such sound knowl- 
STEANE, BRUCE HUHN.BRUNO...--———— edge of music could be imparted in this novel fashion, and I beg to 
Rise In Joyfulness and Splendor. .12c Angels From the Realms of Glory congr ratulate you and your pupils.” f 
(Processional Chorus Anthem) : ann ee ste ee ences 50c Valuable Art Catalog sent free, contains sample lessons, a musical 
-DRERT MINETTI, CARLC oe = dictionary and full details of these Harmony Lessons; also our courses 
WAREING, HERBERT hai? Osada ro ee vee ee ee in Piano (Students’ or Teachers’ Course with Paderewski’s endorse- 
~~ is inditing ee 11¢ | SPENCE, WILLIAM R. ment) by the great Sherwood; Pipe organ by Clarence Eddy; Violin, 
(Quartette or Chorus Anthem) On Bethlehem’s Plain (2 keys)..... 50c Cornet, Mandolin, Guitar, Banjo, Public School Music, Choral Con- 
ducting, History, Advanced Composition, etc. by equally eminent 








teachers. Satisfaction guaranteed. Write today and learn of remark- 

. able Scholarship Offer. It costs you nothing—you have everything to 

Chr Arthur iJ. Schmidt Cn. gain and nothing to lose. State age and course in which interested. 
Get the catalog, then decide. 


BOSTON, 120 Boylston St. NEW YORK, 8 W. 40th St. SIEGEL-MYERS SCHOOL OF MUSIC, 


2021 Siegel-Myers Building CHICAGO, ILLINOIS 
CLARENCE EDDY, Dean 
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THE DIAPASON 
BIG CASAVANT WORK 
IN WEST NEWTON, MASS. 


DOUBLE ORGAN COMPLETED 


Chancel Instrument Has 50 Stops—Is 
Supplemented by Chapel Organ— 
Dedicatory Concert by 
Farnam. 
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or, Bossi: Musette, Lemare: Pray- 











CHOIR ORGAN 
27 Dulciana, 16 ft 
28. Open og og 8 ft 
29 Melodia, §& 
39. Duleiana, § ft 
31. Dolce Flute, 4 ft 
Tio] 





t ‘lari Pi 
Tremulant 
SOLO ORGAN (Enclosed) 














ji eo &.%¢ 
1A 8 ft 
7. ft 
38 ec 2 ft 
49 ral Oboe, § ft. 
g ft. 
Sean n 
P EDAL ORGAN. 
41 i 
3 
14 
$6. 
47. 
48 
ECHO ORGAN 
(Pla from the Swell keyboard.) 
“ : 8 ft 
4 
¢ 
s 
" 
1 
17 


The chapel organ may be played 
also from the console of the chancel 


organ, 





Concerts by Palmer Christian. 

Palmer Christian of Chicago will 
give recitals at Dowagiac, Mich., 
Nov. 1 and Nov. 2; in Joliet, 
Ill, Nov. 9, and at Grand Rapids, 
Mich., Dec. 1. The last-named con- 
cert will be before the St. Cecilia So- 
ciety. 
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Mi niature scor 
easily procur: i 

i perusal and 


wide-awake 












close 


student 


i mill give 
boundless pleasure and much 
although it will be a 
unless he thinks he 


mphony in C minor,” a 









“Manfred Overture,’ a “Siegfried Idyl” 
or a “Death and Transfiguration.” I 
With a view to assisting the student 
| toward acquiring a careful and sympa- 

1 is, there will ap- 
time to tite 





better-known 
occasional peep 








’ orchestral or chamber music. 

piece for our be the 

wn “little’’ E min ide and 

for organ by ee well beloved 

This work, short as it is, is surely 


one of the outstandin 
tions of the great ci 
favorite with org 


organ composi- 
and has been a 
from Mendels- 





ISsts 











evolve from a germ to a feature of im- 


| instances. 


| value, but is offered for what it is wort] 


| ment of the subject. Here the counter- 
| subject is adroitly extended by filling in 
| the rests and forms a short canon “two 
| in one’ at the octave. The only instance 
(of the employment of the subject else- 
| where than in the ‘entries’ is in bar 15, 
| 


j first episode, ba 


. : : | 
sohn onwards. Like many of its lengthier | 


companions, it was a product of Bach's 
Weimar vs, the period during which 
the strength of the giant was 
slowly maturi I s Weimar 

works, 5s h as 1e Toccata and 

in D minor, the D major Prelude 
Fugue H or and the 
wonderful Fa in G minor 
(there 2 re all the 
order to 
vehicles 



















nent its mood 
Isewhere both 
racter of an 
jetly, using 
flutes. Here the 
ive to add a word of sin- 
lefield Hull’s edi- 
little work, published by 
London. The student will 
asted phrasing and 
are both vell-nigh perfect. 











The sai opens with a quietly mov- 
ing pas of recitative quite in the 
style of h’ s predecessors, but here far 
nore expressive than Pachelbel, Buxte- 
hude, or Reinken could ever pen. This 
section should not be hurried and must 
be phrased most carefully. The writer 
remembers hearing the opening five bars 
played unbrokenly——! 





, extensively used. In bar 24 the answer 
j; enters, cunningly extended both at the 
| beginning and the ending 


| ure of bar 4, 


The section which follows is based upon | 


typically Bachian series of s 
How pathetic is the cadence at bar 19! 
Immediately following find the 








A. R. 


oe°o°000[0N90 


ost characteristic part of th prelude 
presibly sad phrases in which 

nner parts sing the melody, sup 

d by detached chords Reminis 
ences of the opening ixteenth and 
tV-secor ote tigure re containe 
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The fugue is one of those in) which 
| ha hosen to deal with his Ibject 
] his marvelou 





be found upor 
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pect ! s 
that ! B 
minor 4 nent 
with ( } est ( 
trans ! ess 

The subject, 1 Eg T ne, 1s 
little developed, appe: ! n_ the 
different entries. It consists of two finely 
contrasted p } pe ated by a 
noble melanct ie first of broken ut- 


rt legato phrase. 








the mordent, 
AaLIG feature of 
for a -tone as the 
this is moot point, 
me that has heen much 








bject, if it can be so- 
* occurs again note for 
appearance, would seem 
tartling contrast with 
compared with 
that there is a 
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twos ixteenths in 
‘ he latter 
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and the writer is of the opinion 
counter-subject is one of thes 
This idea may be fanciful and 
it is not pretended here to have : 1 


portance; 
that thi 








Bach uses the little sixteenth-note fig- 


ure of the counter-subject in almost 
every bar of the fugue in 1 a careful 
inspection will reveal the skill and uner- 


ring judgment displaved in en treatme nt 

t flexible little mo e t 2 
will be seen a ater titbit a 
imitation accompanying the pedal state- 





where a fragment of it is used sequen- 
tially, inverted. The continuation of this 
s 16 and 17, exhibits 
skillful use of the C. S., very similar to 
its employment in bar 5 (first codetta). 
Episode 2 is almost without any refer- 
ence to the C. S., a fact which distin- 
guishes this section from the other epi- 
sodes of the fugue, where the C. S. is 





Perhaps the 
most affecting portion of the fugue is 
the series of suspensions beginning in bar 
29, which grow so easily, but with such 
poignancy, out of the counter-subject 
As a further example of Bach’s economy 
of material, observe the beautiful refer- 
ence in bar 82 to the sixteenth-note fig- 


In penning the above hasty notes the 
writer has not attempted to present a 
formal analysis. This the reader will be 
able to make for himself after a ten- 
minute perusal of one of the standard 
text-books, 


G. Harold edens at Toledo, 

G. Harold Morgan, a pupil of C. 
Max Ecker, gave a recital at the Col- 
lingwood Avenue Presbyterian 
church of Toledo, Ohio, Sept. 11, un- 
der the patronage of Mr. Ecker, 
which received the highest praise 
from Toledo critics. Mr. Morgan 
gave this concert before going to 
Oberlin College for further musical 
study. His selections included the 
following: Sonata in D minor, Guil- 
mant; Toccata and Fugue in D 
minor, Bach; “Chant de la Bergere,” 
Borch: Bell Rondo, Morandi; “In 
Paradisum,” Dubois; Scherzo Sym- 
phonique in D, Faulkes; Overture to 
“William Tell,” 


Rossini. 
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Analyze Your Music! 


By ALFRED E. ar lenin 
Mus. Bac., 
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BIG NEW FOUR-MANUAL 
DEDICATED BY DR. WOLLE. 
Large Audience Hears Noted Organ- 
ist on Instrument Completely 
Reconstructed by  Tellers- 
Sommerhof Company. 


\n immense audience heard a _ re- 
cital given by Dr. J. Fred Wolle ot 
Bethlehem, Pa., Oct. 17, on the large 
four-manual clectric organ at St. Pet- 
er’s Cathedral, Erie. Pa. rebuilt) by 
the Tellers Sommerhof (Organ Com- 


pany of Erie. Dr. Wolle rendered 
the following —— program 
Prelude in G, Bach; Two Chorales, 


“My Heart Is eee Longing” and 
‘AIT Mankind Alike Must. Perish” bs 
Bach: “The Little Post-Horn Air,” 
Rach: F Goldberg Variations. 
transcri bed 1 an F, Wolle (Gigue tor 
Oboe: A F inte Solo; Allegretto; Med- 
ley: Finale) Bach: “A Rose Breaks 
Forth in Bloom,’ Brahms; March 
from the Oratorio “Hercules,” Han- 
del; Melody, Jonas: Air and Chorus 
from the opera “Helen and Paris,” 
Gluck: Fragment from Lanier’s 
Flute,” Svdney Lanier; “Siegfried’s 
Death March” from “Die Gotterdam- 
merung” (transcribed by J. F. W.), 
Wagner: “Lay of the Hero,” Volk- 
mann; Minuetto, “Danse Louis Qua- 
torze.” Shelley; Chromatic Fantasia, 
Thiele. 

This organ has been entirely rebuilt, 
nothing being used from the old or- 
gan in the reconstruction except the 
case and the pipes. There are a new 
console, new wind chests and electro- 
pneumatic action. The organ also 
has a new set of chimes and a celeste 
harp. Following is the specification: 

GREAT ORGAN 

1 Double Open Diapason, 16 ft. 

2. Open Diapason, & ft 

, Viola di Gamba, & ft 

#4. Gemshorn, 8 ft. 

5. Doppel Flite, § ft. 

6. Hohl Flite, 4 ft. 

7 Octave, 4 ft. 

S Quinte, 52, 1 
% Twelfth, 225 it 
) Fifteenth, 2 ft 
11. Mixture, 4 rks. 

12. Trumpet Harmonie (reeds), S ft. 
SWELL ORGAN 

. Bourdon, 1€ ft. 

{. Open Diapason, § ft. 

Violin Diapason, S ft. 


6. Salicional, 8 ft. 

7 uintadena, 8 st. 

8. Vox Celeste, 8 ft. 
Stopped Diapason, 8 ft 
0. Prineipal,.4 ft. 

21. Hlute Harmonie, 4 ft. 


lageolet, 2 ft. 

Cornet, 5 rks 

Corncpean, § ft, 

25. Oboe, § ft 

26. Vox Humana, 8§ ft. 

SOLO ORGAN. 

27. Viola Pomposa, § ft. 

28. Stentorphone, ° ft. 

2%. Hohl Pfeife, 8 ft. 

3 Concert Flute : ft. 

Tuba Major, 16 ft 

2. Tuba Mirabilis, § ft. 
CHOIR ORGAN, 

Diapason d'Amour, § ft. 

Duleiana, § ft. 

Melodia, 8 ft. 

Flute d'Amour, 4 ft, 

; Piceolo Harmonie, 2 ft. 

oS, Clarinet, 8 ft 

PEDAL ORGAN (42 notes). 

39, Rewults ant, 82 ft. 

id). Grand Ope n Diapason, 16 ft. 

1. Bourdon, 16 ft. 

2. Vio lone, 16 ft. 














The total number oO pipes is 2,882. 


Warhurst Reopens Organ. 

James Clayton Warhurst presided 
at the completely rebuilt) organ in 
Gethsemane Baptist church at  Phila- 
delphia Oct. 9 when an inaugural re- 
cital marked the completion of the 
work done by F. Bartholomay, 
the Philadelphia expert. The organ 
is a three-manual electric with echo. 
\ four horse-power Kinetic blower 
supplies the wind. Mr. Warhurst's 
selections for the evening were: 
“Hosannah,” Wachs; Gothic Suite, 
Bocllmann; Prelude and Fugue in C 
minor, Bach; Pastorale from First 
Sonata, Guilmant; Berceuse, Dickin- 
son; “Chanson de Joie,” Hailing: 
Minuet, Borowski; “Evening Chimes,” 
Wheeldon; Festival March, Foote. 


The three-manual Austin organ in the 
Church of the Immaculate Coneeption at 
Montelair, N. J., was opened Sept. 28 with 
a concert by Firmin Swinnen, formerly 





orgenist of the Antwerp cathedral. 
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In and Out Voluntaries 
for the Organ 


BY MODERN COMPOSERS 
IN SIX VOLUMES 

Price, Paper, Each $1.50 Net 
Vol. IV, Just Issued 


ARCHER, J. STUART...... Postlude in C 
EbLINGFORD, H. F....<.. Recessional March 
Hatsey, ERNEST........ Festal Postlude 
KING, OBIVBR..« ccccses. Offertoire 
MicHenr,G.. . 2... sscce .Chant Pastoral 
INUMIN, B.C... ccc ceee nas Bergerette 
INU Peg sles eevee Nocturne 
Patmer, ©. ©... 62.2405 A Reverie 
PALMER, CO. 66004 es Larghetto 
Rosins, ALBERT........ Devotion 

Row ey, ALEc..........Scherzo Caprice 
SPLBY, B. LUARD.....0.. Prelude 

SELBY, B: LUARD........5... Allegro 
SHARMAN, CECIL....... Grand Choeur 


HESE SIX VOLUMES, averaging about 75 pages each of music, 

{ form an important addition to organ literature as none of the com- 

positions included are technically exacting, yet are equally effective 

for large or small organ. The pedaling is not difficult, registration nota- 

tions are ample, and the numbers are melodically pleasing and well ar- 

ranged. The work as a whole is the fruit of the experience of some of 

England’s most distinguished organists, its salient recommendation being 

the great variety of materia! and its adaptability to nearly every require- 

ment cf church service. Many of the numbers are of a brilliant quality 
suitable for recital purposes. 





Copy of any of these volumes sent on approval if request is 
accompanied by this advertisement. Tables of Contents of first 
five volumes furnished on reqeme 


G. SCHIRMER ‘stcee’ NEW YORK 


Organist’s Guide free 
Thematic booklet of new organ music free 




















The Kohler-Liebich Co. 


3553-3555 Lincoln Ave. Chicago 
Know 
T his 
Mark 


It represents the apex of Tone Quality, 
Construction and Scientific Perfection, in 
CELESTES 
XYLOPHONES 
ORGAN HARPS 
GLOCKENSPIELS 
CATHEDRAL CHIMES 
ORGAN ACCESSORIES in Belli Effects 


Goods bearing this mark are 





“Built up to a standard; not down to a price.” 


INVESTIGATE 


Sales Agent U. S. and Canada: 
James G. Geagan 1168 Peoples Gas Bldg., Chicago 








The Gratian Organ Company 


ALTON, ILL., U. S. A. 








Dear Mr. Gratian: 

I am writing these lines to express to you my great delight 
and appreciation of playing one of your master organs at the 
Alton Hippodrome. 


Your work as organ builder is of the highest type and the 
voicing of the pipes is most excellent. 


I sincerely hope that others will appreciate your exquisite 
work as I do. 


Yours for success and prosperity, 


RENE L. BECKER. 











Devotional Sacred Vocal Duets 


Soprano and Alto 


Fast Falls the Eventide, - . - A. W. Lansing .50 
O Lord, How Manifold, - - - Frederick Maxson 5 


There Is an Hour of Hallowed Peace, - PP. A. Schnecker .50 
Soprano and Tenor 


My Soul, There Is a Country, - - - C.D. Underhill .60 

Pleasant Are Thy Courts Above, - - P.A.Schnecker .60 

Lead, Kindly Light, - - - - A.W. Lansing .50 
Tenor and Baritone 

Abide With Me, - - - - - R. N. Daboll .60 

Come Unto Him, - - - - - C.P. Morrison .60 

O King of Mercy, - . - - - T. Belcher .50 


Music sent on approval. Usual discount. 


WHITE-SMITH MUSIC PUBLISHING CO. 


BOSTON NEW YORK CHICAGO 














PRIVATE EXCHANGE 
CALUMET 5960 


Service Station, 2301-19 Federal St. 


JOSEPH V. LAWRENCE 


(INCORPORATED) 


DISTRIBUTOR OF 


VELIE 
MOTOR 
CARS 


2530 MICHIGAN BOULEVARD 


CHICAGO 
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With the’ Movie’ Organist 


By Wesley Ray Burroughs 














(Questions pertaining to this line of a 


modern organist’s work may be addressed | 


to Mr. Burroughs at 424 Melville street, 
Rochester. N. ¥., or care of The Diapa- 
son, Chicago. Inquiries received by the 
15th of the month will be answered tn the 
succeeding issue.) 


NOTE—The following 
indicate whether the } 


organ, piano or pial 
copy: . 
oO. 8S Organ Solo coy 





P Piano solo coy 
Piano Accompaniment par 


Orchestra. 

















Special Scores. 

[wo prominent feature 
| tions, f the Paran 
Ir le cc i ar g 
ners ‘ = — 
posed ¢, t + ty 
ti \\ ve P ( ( ‘ 
these w itl ] 
Douglas Fa s). The I 
ree We su tted g 
song (¢ r \f 1 
( ( ) Soldier As ri tire 
first reel s s reature it 
tiresome \ 1 P 
aero le 
< ré 7 ' score 
Oo tI eri i 
Beauty I Sted- 
man, star) three 
well detines id ¢ 
The em times 





E None 
should 


nearest ap- 
Kargan- 


proach to hizh-cl: 


ee 
oft s 


ic 1s 





Nocturne, transposed to G and 
given 
not especially 


song 15 


played once, \ Wa 
as the theme and it is 
musical. 

We heli ve in 
Tschaikowsky’'s “Vision,” 
“My Heart at Thy Swe 
“Priere’ from the 
Noel,” Rubinstein’s “Reve Angelique” 
and others of the same kind, and in- 
terspersing them with genuinely mu- 
sical and melodious lighter pieces, 
whether they be waltzes, caprices or 
two-steps At one title in the 
last-named film, “The Italian Artist,” 
here is a very mediocre and uninter- 


waltz. Why not “Artist’s Rev- 


such music as 
Saint-Saens’ 
t Voice” and 
“Oratorio de 


using 








ee 
nis 


even 


esting 


erie,’ by Aubry. a little gem of this 
kind of composition, or “Cecile.” by 
McKee, or “Amoreuse,” by Berger? 


Musical Setting for the Canadian Drama: 
“God's Country and the Woman.” Vita- 
graph Film, William Duncan and Nel! 
Shipman, stars. 





vel f4ec.) 





Reel 1 }) Beauty's Px 





by Bendix unt 2) Gued's Country With 
t Womar Vilizht’’ (ace.) Ceselk 
t “lll make A\dare pws Play 
ful Polar Bears (“Ieskimo Suite’) by 
frinkt 
Reel 2—(4) Continue above (two scenes) 











until Thre Call Me Thine 
) (ace until ‘ 4 4 
] r Select refl 
he h econd Ove 
ee ns é ! 
‘ ents NECeSS; yntil (7) 
trouwl mar svmp 
» Continue song (twice) nd 
! Murmuring Zephyrs (P) by 
Jen-~« (all Barearolle until (10) Start 
ing for Adare House, “Le Tourbilon 
(‘The Torrent’) (PP) 1 Sternberg (at 
title ‘The coming snow storm give 
torm effects) until (11) Phil and Joseph- 
cain “Boreas” (P) by Trink- 
4-—(12) Continue at (storm ef- 





above f 
s Miriam arrives) until (13) Lang 






employs spy “Novelette”’ (ace.) by Mar- 
quis until (14) looks in window. 
Agitato No. 16 b ake until (15) Phil 
gets up (after str le), Berceuse (O. S.) 
in G by Kinder (twice) 

Reel 5—(16) log train “Stolen Mo- 
ments’ (P) by Friedemann (Agitato at 
fight) until (17) ‘‘It happened a year 
ago.” “Gold and Silver Waltz” (ace.) by 
Lehar until (18) “I'll go myself.” In- 


spiration’’ (ace.) by Mdwards (twice). 


Ree! ¢ (19) Finish above and play (20) 
Romance (acec.) by Karganoff until (21) 
In the evening.”” “Sunset” (O. 8S.) by 
Demarest (at midnight twelve strokes 










mn chimes) until (22) “That night.” ‘At 
Twilight’ (0. S.) by Sellars to end of 
reel 

Reel 7—(23) Phil in chair “Eskimo 
Lulla! (ace.) by Trinkhaus until (24) 
‘Be ready!” “Dog ‘Train’ (acc.) by 
Trinkhaus (sleigh bells on  dog-train 
scenes and pp at title “In the morning’) 
until (25) ‘‘My leel boy seek Improvise 
until (2 Lang and Thoreau fight. ‘‘Furi- 
vso No. 2” by Lake until (27) Josephine 














oe 











taken to Devil's Nest. Begin ‘‘Dramatic 
Overture” (acc.) by Kelar Bela. 

Reel S—(2s) Continue above 6/s gio 
movement twice until (29) Signal fire « 
mountain. ‘Signal Fire’ (P) by G 

) (a few measures) and i é 

into Allegro movement 
and repe: same Allegro l 
(31 osephine and Phil Svm] 


» end. 


Musical Setting for the Franco-American 
Drama: ‘‘The Woman in the Case.” 
Famous Players Film. Pauline Frede- 
rick, star. 














Reel pr st ‘ 
2) France 4, 1! 
lents celebrate I 
Sous I 
t Fox 7T ’ 
} < 
s N 
? Ha 
_ t 
\ | F is) 
é since ete \pril 
Song oO. 8 I er until (16) “She’s 
\ FF 
| " 
| ¢ I 
cr ntil re 
Fe Song Os 5 Xramer (twice) 
Re » Ti Morning.” ‘‘Under 
e Le es (P) Thome until (14) 








it night Grand 

some Smoke’ 

re 1 (17) Margaret 

at home. Andantino (0. 

until (18) “And so.” 
ir Smile’ (song) by 





New Photo Play Music. 


Published by J. Fischer & Bro., New 
York 
“Fancies,"” by Sellars. An = ex- 


Gatiy 
ceedingly useful numbe 


er (dedicated to Mr. 
Burroughs) with dainty 


effects in synco- 





pation and phrasing. 

“Overture Fantastique,’ by Gatty Sel- 
lars. A finé modern work, not at = all 
“dry,’’ but melodious and containing novel 


ideas with flutes and oboe, and working 


up to a splendid climax. 
“A Desert 


sim} 


Sheppard, <A 
unusual sweet- 


Song,"" by 


le Oriental melody of 
ness, 
Intermezvo, ‘“‘Les Sviphes,” by Arthur 
Davis. A rippling allegretto of great 


beauty. 


“Trailing Arbutus,’ by Arthur Davis. 


This number opens with a fine, strong 
theme in G minor, is relieved by a piu 
mosso with celeste and bourdon effects, 
after which the first theme returns to 
elose the cempositio 


This installment of Fischer s edition will 
be an invaluable addition to the repertory 
of the moving picture organist who is 





looking for new, melodious and useful 
i pieces to plas 

Published by Oliver Ditson Co., Boston, 
Mas 

“Pavane de Madame Pompadour,” by 


Rh. Gruenwald 
“English Maypole Langey. 
Two excellent numbers for use on colo- 
nial pictures. The ‘‘Pavane™ has a suave 


Joance,”’ by 


and pleasing ‘cello solo with orchestra 
cbbligato, while the “Dance” is a iively 


full of buovant life. 


Vollstedt. A 
he welcomed 


y= affair, 
“Sweet 
gavotte 


concert 
with 


by 
will 


Love,’ 
which 











ereat pleasure and can be uged on colo- 
nial pictures or for general use. 

“Inez by Langey. A new Spenish 
Y let, with the characteristic rhythm of 
Ss . and giving cpportunity for the 

bourine ad lib. 
Answers to Ccrrespondents. 

I). B., Buffalo, N. Y.—It depends on 
the manager of the theater whether vou 
should use music while slides are run. 
We do not play them at the Regent. 

L. (. N.—We recently used Guilmant’s 


famous Wedding March in EF in-place of 
the two hackneyed wedding marches that 


are played to death by nearly everyone. 
Dr. Carl recentiy issued a collection of 
wedding music and undoubtedly you will 


find material in this Look. 

hk. H. T.—There are many songs which 
are deservedly popular, without being so 
in the cheap sense of the word. For in- 


stance, “Sunshine of Your Smile.”” by L. 
Ray: “Somewhere a Voice Is Calling;” 
“Perfect Love,” by Morris, and an espe- 
cially beautiful number from ‘‘Katinka,” 


entitled “I Want All the World to Know,” 
by Friml. 


Pilcher Organ Dedicated. 

The following program was given 
under the direction of Dr. H. M. Po- 
teat of Wake Forest, N. C., at the 
opening of the handsome new Pilcher 
organ in the Southside Baptist church 
of Spartansburg, S. C., Thursday eve- 
ning, Oct. 5: Grand March from 
“Aida”, Verdi: “In the Morning” from 


“Peer Gynt Suite,” Grieg; “Humor- 
esque,” Dvorak; “Marche Triomph- 
ale,” Lemmens: Berceuse, Spinney: 


Improvisation; “Hallelujah Chorus,” 














from “The Messiah,” Handel; Varia- 
tions on a Familiar Hymn: Overture 
to “William Tell.” Rossini. 


2+ 





Ender Heads Department. 

Sereno Ender, the well- 
rganist and vocal teacher of 
been appointed head 
‘ organ department of the 
Northwestern Institute of Musical 
\rt. Mr. Ender will continue as or- 
ni of Gethsemane church, the 
Synagogue and the Apollo 
He has entered upon his fifth 
Minneapolis. 









Oo 








\iinneapolis, has 


the ot 





Clul 
year in 





BOOK OF PROGRAMS 


1915-1916 


RECITALS BY 
Samuel A. Baldwin 


Collece of the City of New York 


The book contains copies of sixty- 
one annotated programs, Nos. 440- 
500, together with a classified list 
of 750 compositions played at the 
500 recitals, ending May 28, 1916. 


Price 25 Cents 


Send to 
SAMUEL A. BALDWIN 
College of the City of New York 
Convent Ave. and 139th St. 
NEW YORK CITY 








Boy Voice Training 


Special Course 
for Organists 
G. EDWARD STUBBS 
121 West 91st St., New York City 
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New Compositions 
for Organ 


BY 
OSCAR E. SCHMINKE 
“Marche Reece Idyl” 


March of the Toys . . 60c 
Festal Postlude... . 75c 





Thematic pages of the above and 
other novelties will be mailed upon 
request. 

All first class music houses supply 
the “Fischer Edition” of Organ 
Music. 


J. FISCHER & BRO., NEW YORK 
7, 8, 10 and 11, Bible House (Astor Place) 








NOEL NORMANDIE 


FOR CHRISTMAS 
(On Old French Noéls) 
By 
HARVEY B. GAUL 


PUBLISHED BY 


WHITE - SMITH MUSIC 
COMPANY 











JAMES COLE 


COMPANY 
Builders of 
Electro-Pneumatic Organs 
for Churches, 
Residences, 
Halls, Etc. 
Most perfect and reliable, needing 
only the minimum care. Tonally 
of the highest artistic excellence. 


Melrose (Boston), Mass, 

















Church Organs 


Concert Organs 


~ Organs for Homes 


In each and every instance an 
organ that stands apart and is 
distinctive in Tonality and Rich- 
ness of Resources—the outgrowth 
of musical training and play- 
ing experience, linked with the 
best craftsmanship of the organ 
building industry. 


AMERICAN MASTER ORGAN COMPANY: 


LAKE VIEW: PATERSON - NEW JERSEY 
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| and . - 
“ 2 Cites tow | Composition by Mail | IP lano vf Ire 
& Co. Orrville, O. 

















Srunio: ART BuLoMé, SHERBROOKE, WE. Highest Standard of Acoustic Excellence 


Send for American Piano Wire and Pipe Organ News; sent free for the asking. 


inners Organs _—— 
Electro-Pneumatic, Tubular Pneumatic or Mechanical Action. Grn. Kily Pit & S nit 


Complete facilities for the production of pipe organs of all sizes. 
Superb tone and modern appliances. 
Correspondence solicited concerning any phase of organ building. 


J 





























xa! ipe Organ Builders 
ST. LOUIS, MO. 


The House of Quality for Tone, 
Material and Workmanship. 


Electric Organ Blowing Outfits 


HINNERS ORGAN CO. (Estd. 1879) PEKIN, ILLINOIS 
A. B.Felgemaker Organ Co. 


Nearly 50 years’ experience in building 
“High Grade Church, Hall and 
Residence Organs. 


























ea. a Tubular-Pneumatic 
Electro-Pneumatic 





Specially Scaled and Voiced for 
Residence, Hall, Studio, Church 
or Cathedral. 








Main Office and Works, Erie, Pa. Console of St. Louis Cathedral Organ 


meena seaman 
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ESTABLISHED 1865 














The DEAGAN New Electric Cathedral Chime Action 


makes ft easy to ADD CHIMES TO ANY PIPE OR REED ORGAN 


Y Wag | iT W 
q HN dat TERRE h 
ily eV yn ave 





Small, Simple, Durable, 
Economical, Inexpensive. 








May be played from organ 
manual or separate key= 
board. 








Chimes may be placed in 
organ, near it, or may be 
located at any distance and 
used as an ‘“‘echo.”’ 








q | . . 
involve no change in con= 
| | £ 
struction. 


The majestic tones of cathe= 





| 
| i fi | | They are easy to install and 
} 


dral chimes blend gloriously 


| 
i | | i | i" with church environment. The Tone 
| 














| Interspersed in choir rendi- 
i f .* tions they are inspiring. In ° 
| theatre, for ‘“‘playing to’’ Is a New Delight 


i | certain scenes and for or- The really beautiful thing about a piano—if it isa GOOD 
Made by chestral selections they are piano—is the TONE. If the tone lacks depth, purity and 
solidity, the SOUL of the instrument is absent. 


Every tone of the A. B. Chase Pianos and Player-Pianos is pure, 











li} J. C. DEAGAN indispensable. 














The Originat ; . 
U ——. i particulars and FREE marked by a richness and sweetness that — <— a simple 
: “ : melody a thing of delight. Everywhere is the charming, per- 
Cathedral Chimes Booklet, “Fundamentals in fectly balanced, mellow quality which invites artistic expression. 
for Pipe Organs . ‘ 
pe urg Tone Production,”’ write to a 
Write us for catalogs and literature. 





a Ts The A. B. Chase Company, Norwalk, Ohio 


Deagan Bidg., 4211 Ravenswood Avenue CHICAGO, ILLS. 





























ee 








THE DIAPAS ON 


THE DIAPASON |: 





A Monthly Journal Bevoted to the Organ 





S. E. GrvueENSTEIN, PUBLISHER 





Address all communications to The 
Diapason, 210 South Desplaines Street, 
Chicago. Telephone, Haymarket 6100. 





Subscription rate, 50 cents a year, in 
advance. Single copies, 5 cents. Ad- 
vertising rates on application 





ry 

“Receipts for subscription remittances 
sent only when requested. 

Items for publication should reach 
the office of publication not later than 
the 20th of the month to assure inser- 
tion in the issue for the following 
month. 





Entered as second-class matter 
March 1, 1911, at the postoffice at Chi- 
cago, Illinois, under the act of March 
1879. 


o, 








Payment for subscriptions may be made 
in coin, stamps, money order or draft on 
New York or Chicago. If checks on local 
banks not in reserve cities are sent 10 
cents must be added for exchange. 








LICAGO, NOVEMBER 1], 1916. 








If you fail to receive your copy of 
The Diapason on the first day of the 
month or soon thereafter, or if the 
address on your copy is incorret,, 
you will confer a favor on us and save 
yourself possible disappointment in 
the future by promptly notifying the 
office of publication. 
sure to occur at times in mailing, not- 
withstanding the painstaking care ex- 


Mistakes are | : 
|} among publishers. 


j has increased proportionately. 




















| twelve Englis yOsers with 
twenty-cight comp: s twelve 
posers twenty-four 
in composers th eienteen, 
Hungarian composers with eight, 
Polish with eight. three Norwe- 
with ten, three eloians with 
seven, two Finnish with th two 
Danish with two, one Bohen with 
six, one Swedish with one and one 
Roumanian with o1 position,” 
PAPER, Pl LISTIERS, LT 


n a weariness of the flesh pe- 


s us and 


Whe 


culiar to pul 


lishers overcomic 


! we wonder how many duns should be 


| subscriptions, and 


a few straggling 
50 cents for their 
whether the 


nec 


ssary Cl 





uents to yield 





} 
ael 


| organist whose program could not be 


| or to 





ercised, and the quickest way to rec- | 


tify errors is to write to us at once. 


The Diapason is not responsible for | 


failure to receive the paper if a sub- 
scriber moves and does not notify us, 
and will not make any allowances in 
such instances. 


THE PITTSBURGH RECITALS 

The little volume published each 
year containing the programs played 
by Charles Heinroth in Carnegie In- 
stitute at his famous recitals has 
been received again by The Diapa- 
son, and is a welcome book of refer- 
ence. This time the free 
the twenty-first season at Pittsburgh 
are given. One useful feature is the 
index of compositions played by 
authors. Then there are the excellent 
program notes which add to the edu- 
cational value of the concerts for the 
large audiences always present. These 
notes are generously offered to any 
who desire to use them, although they 
are copyrighted, Mr. Heinroth mere- 
ly asking that due credit be given to 
the source. 

Every reader of The Diapason will 
be interested in the following excerpt 
from the introductory words by Mr. 
Heinroth: 

“In presenting the seventy-six pro- 
grams constituting the twenty-first 
season of public organ recitals at Car- 
negie Institute, Pittsburgh, the ob- 
ject in view is primarily to provide 
a suitable perspective of the ground 
covered during that period. Mr. Car- 
negie’s purpose in causing the series 
of recitals to be instituted, namely 
‘creating in the people a love for mu- 
sic,’ has been kept uppermost in mind. 
In accord these recitals are intended 
neither to be entirely entertaining, 
nor yet solely instructive, but to pre- 


recitals of | 


crowded into a column already over- 
filled will be an enemy merely for life 
for eternity, and whether our mu- 
sic reviewer will be slain himself or 
meet that fate because 
say what he thought 
about this or that composition, we 
need something that refreshes and 
nerves us to continue the battle. And 
we can usually find it by reading the 
sparkling editorials of our neighbor, 
Charles E. Watt, editor of Music 
News. Mr. Watt, differing from the 
ordinary run of common editors, who 
either keep their secrets or dissimu- 
late when they talk to their readers, 
takes his patrons into his confidence 
His editorial policy always has been 
frank, and frankness commands ad- 
miiration. 

Every reader of newspapers knows 
that paper has increased shamefully 
in price and threatens to become 
scarcer to the point of causing panic 
Everything else 
Cuts 
cost about twice what they cost a 
year ago. Nothing but postage re- 
mains at its old price. Yet few pub- 
lishers are receiving more for their 
papers. Musical America has just 





cause us to 


he dared to 


| announced an increase of 50 per cent 





sent such a discriminate admixture of | 


the two as to invite at all times a 
genuine affection for the soulful lan- 
guage of tones in all 
beauty, leading judiciously to some of 


phases of its } 


in its subscription rate. 

But to return to Music News. In 
its issue of recent date there is a 
full-page editorial entitled a “Plain 
Statement of Fact,” which tells the 
story so well that we hope all our 
readers will read and heed the sub- 
joined brief quotation from it: 

“Obviously with prices at the pres- 
ent (and climbing) figures, we can- 
not run Music News on a credit basis, 
and we must ask that payments for 
subscriptions and advertisements be 
ABSOLUTELY PROMPT. We have 
a faithful list of advertisers who have 
always, as a matter of principle, paid 
their bills promptly. We love them 
for this consideration no less than 
because they are also fine men and 
women and splendid and successful 
musicians. But there are some oth- 
ers who do not pay according to con- 
tract terms, in fact, there are far too 
many of them. To this last class we 
appeal—please help us pay for your 
share of the white paper. OTHER- 
WISE IT MUST REMAIN WHITE 
PAPER.” 

The Diapason will endeavor to re- 
tain its present subscription price. 
Many of our readers call it a ridicu- 
lously low price. Perhaps it is, but 
we are trying to fulfill our purpose 
best by enabling everyone to read 
about organs and organists without 
having to consider the expense. Our 
advertisers help us foot the bill. But 
we commend Mr. Watt’s words as 
hitting the nail on the head, as usual. 





Concert by Ben J. Potter. 

Ben J. Potter, Associate of the 
Royal College of Organists, organ- 
ist and choirmaster of St. Paul's Epis- 
copal church, Chattanooga, Tenn., 


| also has charge of the choral music 


the most profound, ecstatic moments | 


in the realm of human thought, as ex- 


pressed by the great masters of mu- | 


Sic. 

“In resume it may be interesting to 
note that 395 different compositions 
were presented during the season, dis- 
tributed according to the number of 
renditions as follows: Twenty-nine 
German (and Austrian) composers 
represented by 174 compositions; 
twenty-seven French composers with 
fifty-nine compositions: twenty-one 


American (born or resident) compos- 
A ; Pp 
forty-six 


ers with compositions; 


at the University of Chattanooga. 
Mr. Potter gave the following pro- 
gram Sept. 28 to a large audience, 
many being unable to gain admis- 
tion: Introduction and Allegro, Bache: 
Canzonetta in G, Federlein; Elegy, 
Massenet: Selections from “Tann- 
hauser, Wagner; Andante Sostenuto 
in D flat, H. David Wetton; Festival 
Overture, Flagler; “To a Wild Rose” 
and “A Deserted Farm,” MacDowell: 
Canzona and “The Answer,” Wol- 
stenholme; Grand March from “The 
Queen of Sheba,” Gounod; “Even- 
song,” Johnston. 


| the American 


| Macool, 


one | 


=n 


PHILADELPHIA CLUB ACTIVE. 
Engaged Again to Give Six Recitals 
in High School Auditorium. 
The Philadelphia board of educa- 
tion, in consideration of the success 
of the concerts given in the high 
school auditorium, has again engaged 
Organ Players’ Club 
to assume charge and furnish the tal- 


ent for six organ recitals. Each 
concert will be given on the first 
Thursday of each month beginning 
Nov. 2, when the organist will be 


John McE. Ward, of St. Mark’s Luth- 
eran Church, assisted by Emma H. 
soprano, and L, Wiltbank 
Keene, basso. Among the novelties 
will be the first performance of Ro- 


i land Diggle’s “American Fantasie.” 





At the recent mecting of the board 
of directors of the American Organ 
Players’ Club, the following persons 
were appointed by the president as 
an executive committee: Henry S. 
Fry, chairman; Rollo F. Maitland and 
Stanley T. Reiff. This committee has 
entire charge of the club’s activities 
and is planning a most interesting 
and profitable season. 

Frederick Schlieder of New York 
will be a guest of the club Noy. 28, 
when he will deliver a lecture recital 
on “Improvisation.” 

James T. Quarles of Cornell Uni- 
versity will be the honor guest this 
season. He will play a_ recital in 
St. Clement's church, of which Henry 
S. Fry is organist, under the auspices 
of the club, about Feb. 12. 





Win Guilmant Scholarships. 

The Guilmant Organ School has re- 
opened for the season under the most 
flattering conditions. The enrollment 
is the largest for several years and 
students from all parts of the coun- 
try are busy with the course, which 
has been made more practical than 
ever this year. The competition for 
the six free scholarships given by Mr. 
and Mrs. Philip Berolzheimer was 
keen and participated in by a large 
number of candidates. The success- 
ful ones, who will receive free tuition 
for the present vear, are: Glenn Ros- 
siter, Saginaw. Mich.: Lillian E. Fow- 
ler, New York: Ruth Sullivan, Nor- 
wich, Conn.; Lizzie F. Sweet. Brook- 
lvn; Andrew J. Roth, New York, and 
Vincent de Sola, Brooklyn. Mr. 
Serolzheimer has presented the 
school with three season tickets for 
the series of concerts to be given 
by the Boston Symphony Orchestra 
in New York this winter. These will 
he contested for each month and 
those earning the highest marks will 
receive the tickets. The annual se- 
ries of students’ organ recitals under 
the direction of Dr. William C. Carl 
has begun and will continue at regu- 
lar intervals during the wiiter. 


INFLUENCE OF CONCERTS. 


{From the Pittsburgh Sun, Sept. 29.] 

The twenty-second season of the organ 
recitals at Carnegie hall will begin next 
Sunday with Charles Heinroth again in 
the position of organist. Since these 
concerts on Saturday evenings and Sun- 
day afternocns were established there has 
been a marked improvement in the pub- 
lic’s musical taste. It has undoubtedly 
been uphill work to educate, and at times 
the talented and skilled musicians who 
presided at the instrument must have felt 
that their work was in vain, for the artist 
can feel the effect his efforts are produc- 
ing. Frederic Archer was the first or- 
ganist, and he gave 451 concerts. Then 
came Edwin Lemare, who gave 170 con- 
certs, and then the incumbent, Charles 
Heinroth, who hes given 712 concerts. 

It stands to reason that these 1,333 con- 
certs, with the many additional ones at 
which appeared “guest”? performers, could 
not have been given to a series of large 
audiences without good effect. The con- 
stant offering of the best in music has 
brought its reward, as is seen in the large 
audiences that now assemble to listen to 
the classic programs and that applaud 
with intelligence the numbers that are 
rendered. 

Mr. Heinroth points out that during the 
past season 395_ different compositions 
were presented, divided among the great 
composers. Thus it is seen that to those 
who recognized the value and the excel- 
lence of the concerts there was given the 
best obtainable. The annotations that 
were part ef each printed program added 
much to the educational qualities of the 
concerts and aided the student and the 
imateur listener, if the-expression be 
permitted, better to appreciate what they 
ire hearing. The organ recitals in Car- 
vegie hall form one of the distinctive 
features of the winter season in Pitts- 
burgh and one of the marked educational 
undertakings of the activities of the Car- 
negie Institute. 
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QUESTION OF TOUCH. 





South Norwalk, Conn., Oct. 6, 1916. 
To the editor of The Diapason: An 
interesting article by Mr. Godfrey 
Buhrman, entitled “New Factor in 
Organ Playing,” appeared in your 
July issue. It seems to me that a 
few comments may not be out of 
place. 

The question of “touch” on piano 
or organ is, to my mind, by no means 
a new factor, but the oldest there is. 
Removing it from the purely mechan- 
ical, to which Mr. Buhrman seems 
to confine it, “touch” is the transfer 
of the soul of the player to the in- 
strument—so much so that I must 
quote a personal experience with an 
enthusiastic pupil, who said: “The 
organ sounds different as soon as 
you sit on the stool; you know what 
you want to make it do, and it does 
it!” Not to appear egotistical, I re- 
frain from quoting other instances. 
Doubtless my brother organists could 
quote many cases where, in spite of 
the transmission of finger-movement 
through senseless. slips of wood, 
called trackers, or through equally 
senseless pneumatic tubes or electric 
wires, the soul of the man who 
moves the keys transfers its wishes 
to the pipes, and they do his will. 
This is a mystery, but a fact! 

Regarding the purely mechanical 
factor in touch, my last piano teach- 
er, old Jan Pyschowski, taught me to 
release a key when the sound of the 
next one is heard. This results in 
a perfect legato, whether the instru- 
ment be a quick-speaking piano or 
organ, or a reed organ, which is 
usually slow of speech. No mechan- 
ical instrument can imitate fully the 
playing of a mind—because there is 
no mind behind it. 

Yours truly, 


ALEX S. GIBSON. 





STATEMENT OF THE DIAPASON. 





Statement of the ownership, manage- 
ment, circulation, ete., required by the 
Act of Congress of Aug. 24, 1912, of THE 
DIAPASON, published monthly at Chi- 
eago, Ill., for October 1, 1916. 

State of Illinois, 

County of Cook—ss. 

Before me, a notary public, in and for 
the state and county aforesaid, personally 
appeared S. KE. Gruenstein, who, having 
been duly sworn according to law, de- 
poses and says that he is the publisher 
of THE DIAPASON, and that the follow- 
ing is, to the best of his knowledge and 
belief, a true statement of the ownership, 
management (and, if a daily paper, the 
circulation), ete., of the aforesaid publi- 
eation for the date shown in the above 
eaption, required by the Act of Aug. 24, 
1912, embodied in section 443, Postal Laws 
and Regulations, printed on the reverse 
of this form, to-wit: 

1. That the names and 
the publisher, editor, managing 
and business managers are: 

Publisher—S. I. Gruenstein, 210 South 
Desplaines street. 

Editor—Same. 

Managing Editor—Same. 

Business Managers—Same. 

2°. That the owners are (give names 
and addresses of individual owners, or, 
if a corporation, give its name and the 
names and addresses of stockholders 
owning or holding 1 per cent or more of 
the total amount of stock): 

Siegfried Ik. Gruenstein, 611 Ash street, 
Winnetka, 

8. That the known bondholders, mort- 
gagees, and other security holders own- 
ing or holding 1 per cent or more of total 
amount of bonds, mortgages, or other se- 
curities are (if there is none, so state): 

None. 

4. That the two paragraphs next 
above, giving the names of the owners, 
stockholders, and security holders, if any, 
contain not only the list of stockholders 
and security holders as they appear upon 
the books of the company, but also, in 
cases where the stockholder or security 
holder appears upon the books of the 
company as trustee or in any other fidu- 
ciary relation, the name of the person 
or corporation for whom such trustee is 


addresses of 
editor, 


acting, is given; also that the said two 


paragraphs contain statements embrac- 
ing affiant’s full knowledge and belief as 
to the circumstances and conditions under 
which stockholders and security holders 
whp do not appear upon the books of the 
company as trustees hold stock and se- 
eurities in a capacity other than that of a 
bona fide owner; and this affiant has no 
reason to believe that any other person, 
association, or corporation has any in- 
terest direct or indirect in the said stock, 
bonds, or other securities than as so 
stated by him. 
S. E. GRUENSTEIN, 
Publisher. 

Sworn to and subscribed hefore me 
this 28th day of September, 1916. 

(Seal) MICHAEL J. O'MALLEY. 





(My commission expires March 8, 1920.) 
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BY HAROLD V. MILLIGAN. 


“ECCLESIAE 
and edited by Dr. 


ORGANUM,”. compiled 
William C. Carl, pub- 


| 
| 
| 
' 


| 


| Schmidt Company, Boston. 
J. Lamont Galbraith already has quite 
|} an array of excellent church music to 


ea) oe 


suite as a whole will be 
for church service as well 


quite suitabie 
as recital. As 





will be seen from the foregoing analysis, 
the music is written with considerable 
skill and should prove an_ interesting 


addition to the organ literature center- 


ing about Christmas. 

TO GOD IN HIGHEST 
’ Christmas song by J. Lamont 
published by the Arthur VP 


“GLORY 
HEAVEN,’ 
Galbraith, 


his credit and his newest 
to God in Highest Heaven,” 


song, “Glory 
no doubt will 


| add greatly to his rapidly-growing popu- 


larity. It is the type of song for which 
choir singers are always looking. It is | 
melodious and pleasing, without being 
| trite or commonplace, It is, indeed, hard 


lished by the John Church Company, 
Cincinnati. 

Dr. Carl seems to have access to: an 
apparently inexhaustible mine of unfa- 
miliar organ music. Each new volume 
compiled by him adds much new and | 
valuable material to the organist’s reper- 
tory, and this latest volume is no ex- 
ception to the rule. Of the thirty pieces 
in the book probably not more than one 
or two will be known even to organists 


of extensive repertory. 

“Ecclesiae Organum,” as the name im- 
plies, is a collection of organ music espe- 
cially adapted for use in the church ser- 
vice, None of the pieces is difficult; 
some of them are extremely easy, a 
characteristic that will appeal to the 
busy organist who has limited 
devote to the preparation of his Sunday 
programs. The pieces are divided into 
three preludes, offertories and 
postludes—there being ten compositions 
of each kind, and the composers repre- 
sented are from several schools of com- 
position. In fact, the variety of music 
in the book is extraordinary. Jeginning 
with Wilhelm Friedmann Bach, the work 
is brought down to the modern com- 
posers of the present day. 

Old Samuel Wesley is represented with 
an Andante and Henry Smart and Henry 
Smith have pieces characteristic of the 
older school of English composers. Among 
the moderns, the prolific William Faulkes 
has three compositions, while other con- 
temporary composers are Aloys Clauss- 
mann (two pieces, one of them, “Te 
Deum Laudamus,” being one of the most 
attractive in the whole book), Ludwig 
Roslet (whose “Sortie Festivo’’ will be 
recognized by those familiar with his ex- 
cellent KE minor Sonata), and Filipo 
Capocci (a ‘Solo de Flauto’’), F. de 
la Tombelle, who may be considered con- 
temporary, has a very interesting and 
beautiful Pastorale and there is an ex- 
quisite “Ave Maris Stella’ by Grieg. 
There are, of course, compositions by 
Alexandre Guilmant, one of them, ‘‘The 
Shepherd's Song,” being one of his tran- 
scriptions of ancient French Christmas 
carols. The section of the book devoted 
to offertories is perhaps the most inter- 
esting musically. The pages devoted to 
postludes contain mostly compositions 
strongly marked with march rhythm, 
although of a different type are Mathew 
Koch's ‘Lenten Postlude’’ and Nieder- 
meyer’s “Sortie Solennelle.” 

The whole volume is one 
fail to be of immense value to the church 
organist and Dr. Carl is to be congratu- 
lated upon the highly successful manner 
in which he has accomplished his task 
of selecting and arranging. The book is 
dedicated to the Rev. Dr. Howard Dut- 
field, pastor of the old First Presby- 
terian church of New York City. 





classes 


that cannot 


THE ORGAN,” by C. A. 
Weiss-Feil Music 


“SUITE FOR 
Weiss, published by 
Publishing Company, Kansas City, Mo. 

There is an enormous and constantly 
growing fund of choral music for use at 
the “hristmas season, but comparatively 
little organ music distinctively appropri- 
ate for that season. Cc. A. Weiss, the 
Chicago organist, has contributed a work 
of this kind in his newly-published Suite 
for the Organ, which bears the sub-title 
“Christmas-tide.””’ It is in four move- 
ments, entitled respectively “Prelude,”’ 
“Holy Night,” “The Christmas Tree’’ and 
“Finale.” Each of these four movements 
contains music especially suggestive and 
descriptive of the Christmas-time. The 
Prelude begins in a manner suggestive 
of the night preceding the first Christ- 
mas, and closes with the ‘“Adeste Fi- 
deles” presented in chorale form for full 
organ against counterpoint in the pedals. 
“Holy Night’ is constructed from 
familiar and most-loved of all Christmas 
carols, “Stille Nacht, Heilige Nacht.” It 
begins with sustained harmonies on 
swell vox celeste, against which the 
chimes sound the theme of the chorale, 

- “Vom Himmel Hoch;” “Stille Nacht, Heil- 
ige Nacht” is presented first as a solo 
voice on the swell vox humana and later 
harmonized on the swell vox celeste, 
against which the chimes again appear, 
first with a bell figure and finally with 
the theme of the original chorale. 
third movement, “The Christmas 
is in the form of theme and variations. 
His theme is an old German Christmas 
carol. Mr. Weiss is to be congratulated 
upon having caught so skilfully the spirit 
and form of the folk-song. In the last 
movement use is again made of the 
chorale ‘“Vom Himmel Hoch,” which ap- 
pears this time as the triumphant climax 
of the work. 


the | 


the | he counted on to 


The | 
Tree,” | 


time to | 


| the whole piece 


| for use 


to find music that is sufficiently tuneful 
and easy of comprehension to meet the 
taste of the public (for church congre- 
gations as a rule are not particularly dis- 


criminating musically) and at the same 
time is not meretricious as music. Mr. 
Galbraith seems to have hit upon this 
happy combination, and we recommend 
his song to choir singers and choir di- 
rectors. 

“LEGEND,” by Rene L. Becker, 

“SCHERZO IN G MINOR,” by Elias 


Blum, 

“SABBATH 

Carroll, 
Published by the 


Marcus H. 





REVERY,” by 


Boston Music Com- 


pany, Boston, 
Rene L. Becker, whose organ sonatas 
won him much favorable attention, is 


the new issues from the 
Company by a ‘“‘Legend;” 
particularly distinguished 
being a melody for 
oboe, with a simple accompaniment and 
a contrasting middle section. Marcus 
Carroll's “Sabbath Revery” is described 


represented in 
Boston Music 
it is a not 
piece of writing, 


as a “Melodie Lyrique; the two melo- 
dies of which it is composed are sung 
respectively by the oboe and the melodia, 


the second melody being also harmonized 
for the vox celeste with super-coupler. 
It is tuneful and pleasing. Elias Blum's 
Scherzo in G minor consists of a vigorous 


rhythmic theme ‘ff’? contrasted with a 
smoothly-flowing section in four-part 
harmony for swell “mf."" Both themes 


are presented in the finale in G major and 
is thoroughly character- 
the organ and should be ex- 
effective. 


istic of 
t.cmely 


BOATMEN’'S SONG,” 
ranged by Clarence Eddy, 

‘IDYL,” by J. P. Ludebuehl, 

“REMEMBRANCE,” by Frederic 
ton. 

Published by the 
pany, Cincinnati. 

“Ay Ouchnem,” the song of the boat- 
men on the River Volga, has been cast 
into many forms since it was introduced 
in America four or five years ago by 
the Russian Balalaika Orchestra. The 


“RUSSIAN ar- 


Gro- 


John Church Com- 


haunting melody has been arranged for 
almost every kind of instrument and 
every possible combination of voices. 
The other organ pieces from this pub- 
lisher this month are inconsequential. 

“COME NEAR, YE NATIONS,” by 
George Mark Evans, 

“RING OUT, WILD BELLS,” by 
Ernest A. Dicks. 


In addition to the anthems enumerated 


in the October number, the Arthur P. 
Schmidt Company publishes another 
Christmas number, “Come Near, Oh Ye 


Nations,"”” a very good chorus anthem 
without solos, solidly written and not 
difficult. There is also a setting for four- 
part mixed chorus of the verses from 
Tennsyon’s “In Memoriam,” beginning 
“Ring Out, Wild Bells,’”’ especially suited 
at, the end of the year. The prin- 


| cipal theme is suggestive of bells, and 
the music is written with skill and ef- 
fectiveness. 

“LET US NOW GO EVEN UNTO 
BETHLEHEM,” by George B. Nevin, 





None of the movements is long and the | 


published by Oliver Ditson Company, 
Boston. 
Another Christmas anthem is from the 


who can always 
music that is 
singable; there 
bass and 
male 
an- 


Nevin, 
write 
melodic and eminently 
are short solos for tenor, 
prano and a passage for four-part 
chorus, while the main body of the 
them is for mixed chorus. 


pen of George B. 


so- 


THY SWEET MEMORY,” 
Grimm, 


“O JESUS 
by C. Hugo 

“SOFTLY NOW THE 
DAY,” by J. L. Frank, 

“TE DEUM IN B FLAT,” by 
Cc. Gale, 

“I BEHELD 
Gale, 


LIGHT OF 
Walter 


AND LO!” by Walter C. 


Published by the John Church Com- 
pany, Cincinnati. 
Hugo Grimm’s “O Jesus, Thy Sweet 


Memory” is of the type known as 
“hymn-anthem;” beginning with an alto 
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LER, LOUISR. 
044. The angels’ song (S:1 
Sie . $0.12 
13,044-Obb. Violin obbligato 
same.... ws ‘ 25 
FREY, ADOLF 
13,053. There shall come a star 
out of Jacob (Sop. and Ten. Solo 16 
MANSFIELD, ORLANDO A. 
13,024. There shall come forth 
a star (Three-part Women's Voices) .12 
MATTHEWS, J. SEBASTIAN 
13,038. O where is the king? 
(Carol-anthem).......... -12 
NEVIN, GEORGE B. 
13,028. Arise, shine, for thy light 
is come (Bar. Solo) (Men’s Voices) 12 
13,001. Let us now go even unto 
Bethlehem (Soe. Solo). ....--... <M 


SPENCE, WILLIAM R. 


= oY 


for 


13,051. Sositently the starslook 
down (Bass Solo)........... 12 
STEVENSON, FREDERICK 
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FISHER, WILLIAM ARMS 
Calm on the listening ear of 
night (Sop. and Ten.) (With Violin) .75 
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13,055. Six Christmas Carols 
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In excelsis glor 
gloriz 
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4. Ww. Berwald. What child is this? 


5. Lucina Jewell. In the bleak mid- 

6 Lucina Jewell. Now that green 
mead 
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The newborn king. High in 
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STOUGHTON, R. SPAU LDING 
The first Christmas morn. a 
Medium in F minor. -60 


in A minor. 
ORGAN 


MANNEY, CHARLES FONTEYN 
Prelude and Christmas Pastor- 
ale (From The Manger Throne.) 
(Arranged by Richard Keys Bi iggs) .60 





SPECIAL OFFER 


In presenting our list of new 
CHRISTMAS CHOIR MUSIC 


we invite the correspondence of choirmasters, 
= and offer to send free on request sample 
za copies of any five of the Octavo numbers 
listed herein. 

Please use Order Blank attached. 

We also call attention to our complete cat- 











The Free Offer Does Not Include the Songs, 
uets or Organ Music 
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Date ° 
OLIVER DITSON COMPANY, Boston 
Gentlemen: In accordance with 3 your special 
offer send without charge sample copies of the 


following numbers: = 
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listing some 500 Anthems, Carols, Serv vices, Choirmaster of = 
Songs and Cantatas suitable for this Festival. ‘ . = 
This catalogue will be sent to anyone on | Street and No as treseeeee 
request. City and State - 
. . = 
Oliver Ditson Company~ - 
solo, there follows a duet for soprano and 
tenor, and the first melody is sung by NEW ORGAN PUBLICATIONS 


the chorus; it is pleasing and mellifluous 
and will not tax the powers of the aver- 
age choir. J. L. Frank’s “Softly Now 
the Light of Day” is a sacred part-song, 
the choral parts of which will gain by 
being sung unaccompanied; there is a 
brief solo for soprano. Mr. Gale’s two 
new anthems are very well written and 
will be of great value to directors of 
large choruses. The writing of the 
choral passages is particularly success- 
ful, the handling of the tonal masses be- 
ing in many places extremely effective. 
Both the anthems have _ considerable 
variety. “I Beheld and Lo!” is much 
longer than the average church composi- 


tion, covering about twenty-six pages. 
It contains several recitatives for solo 
tenor, alternating with the chorus, an 


interesting fugue, a lovely and contrast- 
ing soprano solo, which later appears as 


an obligato over the chorus. It is to be 
hoped that Mr. Gale will not find his 
new duties as warden of the American 


Guild of Organists so heavy as to inter- 
fere with the development and growth of 
his unquestioned ability as a composer. 





IN MEMORIAM - - $0.60 
By GORDON BALCH NEVIN 


An effective Recital Number be- 
cause of its musical charm and in- 
terest; equally appropriate — be- 
cause of its serious dignity—as a 
Prelude or Offertory. 


TEN TRIOS - - - - 


By JOSEF RHEINBERGER 


In these days of difficulty in secur- 
ing foreign publications, this timely 
Reprint—arrz anged in pr gressive 
order—is of inestimable value to the 
study material for the student. 


$1.25 


Send for Thematic Circular of 
Nevin's Organ Compositions. 


Clayton F. Summy Co. 
Publishers 
64 E. Van Buren St., Chicago 














Four New Organ Works 


HARVEY B. GAUL 


(Organist Calvary Church, Pittsburgh, Pa. 





‘*Yasnaya Polyana’’ 


(A Tone Poem on Russian Themes) 


‘“‘La Brume’”’ (“The Mist”) 


‘*From the Southland’’ 


(On Negro Themes) 


‘*April’’ (Scherzo) 








Published by 
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® What Are Good | Cathedral Chimes? 


° 


Sa Word to Organists About Their Use Fundamentals in Tone Pro- 
© duction—Good and Bad Quality of Musical Tones Proved by Mathematics. 


200 


v 
(Copyright, 1916, by J. © 
Cathedral chimes tor organs are 1in- 


tended to produce t 
of distant church bells 








bell-like tone. pee: 
Cathedral chime tubes are suspt nded 
from a frame work with cat gut cords 
The hammers whi ‘ re pe 
ated from the ke elec c « 
pt ire USU 





pneumatic act 


ally placed in s sition 
th 


echo organ, 








it 


‘the 





s above e ceillr 
- onesie ‘ iv because the peal- 
or som i Re 
ng tones of distant church bells is the 
Ing cd effect to be produced by them, 
desired etfect t pro py nie 
therefore the location 1s an important 
\tways a soft tone!” A loud 


matter. 
tone 


t dt 


The soft tone or ca- 
farther than an) 





is nothing so beautiful in an 
a good set of chimes. There is 
impressive, nothing so 
remembered as the effect produced 
on the listener by a good set of chimes, 
provided they are scientifically construct- 
ed, properl) tuned, and operated by = 
artistic organist who knows how to play 

em yroperly. 
ge eane are equipped with chimes 
which are never used on account of not 
being in tune. The bad quality of ton 
in most chimes is caused by bad over- 
tones or false harmenics In the tubes. 
No, the proper word is, bad partials. 

\ good many organ builders wt Ni 

» about chimes, and consequently DU) 
me ceaanent chimes tc be had and install 
them in their beautiful organs, thinking 
anything will do, just as long as it is 
tubes. Also, a goodly number of organ 
builders do know about | the musica 
quality of chimes and insist that first- 
class chimes, made on scientific princl- 
oS st be used. 
We caer be have a thorough understand- 
ing of what partials really are and how 
very important partials are in the tunes 
yf cathedral chimes and other bells it will 
be necessary to show what partials are in 
the regular musical instruments and then 
make a comparison of what they are in 
chimes and bells by analogy. 
Science of Partials. : 

The tone of a good voice, organ, pipe, 
or string instrument, in order to have 
good musical quality, must have import- 
ant upper partials, and those partials 
must be in tune with each other; for ex- 
ample, take the fundamental tone C, Fig- 





no other stop so 

































ure 1, Thus: 
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FIG.1 
On a musical instrument, such as a 


pipe organ, cello or piano, the first upper 
partials to this C, Fig. 1, is C, Fis. -, 























one octave above. Thus: 
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is a partial to the first 
or fundamental C. There are other par- 
tials to this fundamental C, Figure 1, 
such as would make up a common chord. 
Thus: 


This second C 
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FIC 3 

Figure 3 shows C, Figure 1, with the 
five partials above, all of which are neces- 
sarily a component part of partials of C, 
Figure 1, in order to make this C, Fig- 
ure 1, a good musical tone. Of course, 
there are other unimportant partials high- 
er up, but those five upper partials will 
answer for our experiment. 

Now these partials are very faint or 
soft, like a chord pianissimo, but if they 
were not a part of this C, Figure 1, or 
if any of them were not present, the tone 
of C, Figure 1, would not sound right or 
have musical character. The tone would 
sound like a tuning fork or certain very 
deep stopped organ pipes which have 
only a fundamental tone, without upper 
partials, and, therefore, have no musical 
character. On the other hand, the tone of 
certain pipes on the pipe organ, or a 
violin which has very prominent upper 
partials, is very beautiful when properly 
played. 

Partials must be in tune with each 
other, or noise is the result. If any one 
of them is out of tune, that one will im- 
pair the beauty of all the other partials. 
Is this not what musicians are uncon- 
sciously trying to do when they are prac- 
ticing or striving to produce beautiful 
tones? When in tune with each other, 
partials produce a nerfect blend; so per- 
fect is the blend of partials with funda- 
mental tones, that few ears can hear the 
individual! partiais. 

Music has always been called a theory 
because it has never been reduced to an 
exact science, being in the domain of met- 
aphysics. Art in music means expression 
—that which pleases the senses, the im- 

ination, the intellect, the emotions. 
Nature has hidden her secrets very deep. 












By J. C. 
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It is the mission of science to discover 
them The day is not far distant when 
the science of music will probably take 
its place among the other natural sci- 
ences 
There is no ground, or fundamental 
tone, in bells to determine the pitch as 
there are in strings, pipes, reeds, ete., 
but rather the tone to which the bells are 
i I ~ partial, while the tone 
ipe or string instrument 





ot a good voice, p 


and ver 
il ire all in geometrical ratio. Here 
are the first five partials to tone of C, 














Proof of Partials. 
_ Cl, in Figure 4, the low C fundamental, 
is loudest, and each succeeding upper par- 
tial is about one-quarter as loud as the 
one beneath it. 





To prove this, go to your piano and 
hold down C 2, Figure 5, very gently, 
without making any tone—then strike C 
1, Figure 5, one octave below—that is, 
hold down middle © without making any 
sound whatever and strike the C 1, one 
octave lower, a short, strong stroke with 
the finger, very staccato, all the while 
keeping your foot off the pedal. 

7“~ 








The result will be that C 2, Figure 5 
will give forth a clear, singing tone. 
Listen for the C 2 to sound in sympathy, 
it being the first partial to the fundamen- 
tal tone, C 1. Now try Figure 1; hold 
down, very gently. the C 2. G oy 4 E 5 
and G 6, and again strike the C 1 Fig- 
ure 4, a short, sharp. stroke. ~All five 
partials will sound like a soft chord, but 
no other strings will sound except the 
tones representing the partials, thus 
proving that those tones that sing out in 
sympathy are really a part or partials of 
the fundamental C 1. Then strike D 
one tone higher than C 1, instead of 84 1, 
with the partials of Figure 4. All the 
partials will be silent, proving that they 
are not partials to this D. This abso- 
lutely proves that D is not related to the 
partials of C 1, but has its own partials, 
one tone higher than the partials of C ig 
Try this experiment with any tone on the 
piano, high or low, using the same in- 
tervals; the result will be the same. 
Instead of striking C, Figure 1, on the 
plano to produce partials, hold down the 
five partials as above, also C 1, Figure 4 
itself, and produce the tone of C iy Fig- 
ure 4, on a horn, string instrument. or 
voice. The result will be that the whole 
five partials and C 1 itself will vibrate 
in sympathy—provided the tone is of 
good musical quality and in tune with 


You will ask: What has all the above 
to do with chimes? To which I will re- 
ply, the important tones of cathedral 
chimes are partials. So to understand 
chimes one must understand partials, 

Now, on the contrary to all the above 
cathedral chimes have very faint lower 
partials and very strong upper partials; 
_ tone to —— they are tuned is an 
upper yarlla yhic 7" i +S > ite 
uy ee Which determines the pitch 

Cathedral chimes, like all bells y 
not sound like bells if, like oa ‘ce ae 
other musical instruments, the pitch was 
determined by a lower partial. In good 
bells the prominent partials are the upper 
partials, which are scarcely ever in tune 
In a geometrical ratio unless manufac- 
tured on scientific principles, 

The following scales and partials prove 
themselves and will be a liberal education 
‘n tone-producing to many students, pro- 
vided you have a good piano that’ is in 
tune and has dampers on all the strings 
Gut st rings would be the best. = 

Here is an example of bad partials in a 
bad set of cathedral chimes in the dia- 
tonic seale of C: 
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It will be observed that each tube has 
i , the lower or fundamental 
partial being very weak. Each tube is 
tuned to a strong upper partial, which is 








indicated by open notes. 
Here are the partials of a very good set 
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of cathedral chimes in the diatonic scale 
of C: 





A lot of practice is necessary, even on a 
good set of chimes, so that upper partials 
of the chimes will not mingle and disagree 
with the tones and partials of the melody 
and harmony of the organ on account of 
the strong upper partials of the chimes. 
Cathedral chimes should never play har- 
mony. To get the best effect, cathedral 
chimes should play melody only, all alone. 
This melody should be slow, or moderate- 
ly slow, with little or no accompaniment, 
which accompaniment should be played 
on low register, and should be very sim- 
ple, a kind of soft after beat, with here 
and there a chord. Here is an example: 

“NEARER MY GOD TO THEE.” 





That is, the 
intervals; the 


other interval of figure 6. 
distinguish 


ear does not 





ear distinguishes ratios, inasmuch as the 
intervals are all the same distance apart. 
On account of the faster vibration of each 
tone of the ascending scale, each tone of 
Figure 6 vibrates 100 times faster than 
the next one beneath it, making an equal 
100 vibrations between intervals, 

If the partials are all 100 vibrations 
apart and the volume of tone in each par- 
tial is in proportion to one another, then 
the ear hears smoothness, evenness, full- 
ness, beauty—the ideal tone. 

On a well-tempered piano, all intervals 
are purposely put a little out of tune, ex- 
cept the octaves. The major and minor 
thirds and the major and minor sixths 
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A New Philosophy of Musical Tone. 

I am of the opinion that the average 
ear does not understand or care anything 
ibout musical intervals where the ques- 
tion of partials is involved (this is also 
true of harmony). The ear demands 
smoothness, with mathematical precision, 
or, in other words, mathematical ratios, 
as I will try to show with a little musical 
irithmetic. 

Again look at C 1, Figure 6, in a new 
light, mathematical ratios, 











are very badly out of tune on the well- 
tempered organ or piano. Therefore, the 
Ix, Figure 1, being a major third, will be 
too sharp and will sound weak. It re- 
quires a good symphony orchestra of real 
artists to play thirds and sixths in prop- 
er tune. <A piano, on account of its sharp 
percussion attack, hides these imperfec- 
tions somewhat, but the sustained tone of 
an organ emphasizes the imperfect thirds 
and sixths. Sixths are not nearly so 
harsh as thirds, on account of being 
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FIG.6 


C 1, Figure 6, vibrates about 130 times 
a second, but to make our example very 
simple, we will imagine that C 1, Figure 
6, vibrates 100 times a second instead of 
130. Now, if C 1, Figure 6, vibrates 100 
times a second, C 2, one octave higher, 
according to musical mathematics, will 
vibrate 200 times a second. This interval 
of one octave is represented by the ratio 
2/1, which means that while C 1 is vi- 
brating once, C 2 vibrates twice—or 100 
and 200 vibrations a second, respectively. 

From C 2 to G 3—an interval of a fifth, 
which is represented by the ratio 3/2, 
Which means that while C 2 is vibrating 
twice, G 3 vibrates three times, or 200 
and 300 vibrations a second respectively. 

G 3 and C 4, an interval of a fourth, 
which is represented by the ratio 4/3, 
which means that, while G 3 is vibrating 
three times, C 4 vibrates four times, or 
300 and 400 times a second respectively. 

C 4 and E 5, an interval of a major 
third, which is represented by the ratio 
5/4, which means that, while C 4 is 
vibrating four times, FE 5 vibrates five 
times, or 40¢ and 500 vibrations a second 
respectively 

kK 5 and G 6, an interval of a minor 
third, which is represented by the ratio 
6/5, which means that, while E 5 is 
vibrating five times, G 6 vibrates six 
times, or 500 and 600 vibrations a second 
respectively. 

My idea of presenting Figure 5 to the 
thoughtful musician who loves his art 
and wishes to go deeper into the funda- 
mental principles of the science of tone 
building is to show Figure 6 in a new 
light, ‘“‘Ratios."” You will observe that 
the octave, fifth, fourth, third and minor 













third are al! 100 vibrations apart, or 100 
vibrations between each interval. This is 
the mathematical precision demanded by 
the ear in tone building. 

The octave does not mean any more to 
the ear than does the minor third or any 





farther apart. Some musical instruments 
are lacking in partials—for example, the 
clarinet has two strong partials only; it 
has no octave partial, and no double oc- 
tave partial. Every other partial is miss- 
ing on the clarinet—a duodecimal instru- 
ment. The flute has two strong partials 
only, the octave and twelfth. They, be- 
ing the most important, make the flute 
tone very penetrating. When playing to- 
gether in octaves the flute and clarinet 
complement each other. What one lacks 
in partials the other makes up. Each 
alone produces but half a_ tone. So to 
speak, together they produce the most 
beautiful blend of fundamental and strong 
partials as per Fig 7: 
o.7 
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Have I not placed in your hands the 
proper clew by which much of the per- 
plexity surrounding the mystery of tone 
quality may be cleared up? If you will 
tollow this line of reasoning and investi- 
gation you will be better able to judge 
what quality of tone really is. You will 
be better abie to discern good quality of 
tone when the partials are perfect and 
bad quality when they are faulty, and in 
time you will be better able than you ever 
were before to discern beauty and ugli- 
ness in music and know the reason. So 
you see, the ideal tone you have always 
been trying to produce, but scarcely ever 
attained, is, like all art, a question of 
mathematics at base. The art of music 
has always been loved and the science 
of musical mathematics despised and neg- 
lected by the average musician, but the 
time is coming when the science of musi- 
cal mathematics will be included in the 
study of music. 

It is my opinion that the musician of 
the future will be an intellect, as well as 
an artist, with an inquiring mind, and 
will have the love of the art. of 
music as well as the science of musical 
mathematics in his heart, enabling him 
to give better expression to the noblest 
of arts—music. 
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ORGAN IS MEMORIAL 
FOR PEORIA EX-MAYOR 


INSTRUMENT IN HIGH SCHOOL 


Built by Hinners Company and 
Opened by J. Lawrence Erb— 
Commemorates Jacob Gale, 
Judge and Educator, 


The inaugural recital on the organ 
installed in the Peoria High School 
was given Oct. 13 by J. Lawrence 
Erb, director of the School of Music 
of the University of Illinois. The 
program was heard by an apprecia- 
tive audience and encores were fre- 
quent. Mr. Erb was assisted by H. 
D. Nasmyth of the vocal department 
of the university. 

The organ was built by the Hinners 
Organ Company of Pekin, Ill. It is 
modern in every detail. The action is 
electric, the organ being divided into 
two sections, one division being 
placed in a loft above the right side 
of the stage and the other at the left, 
the console being in the orchestra pit. 

The organ was presented by Philip 
B. Gale of Hartford, Conn., in mem- 
ory of Jacob Gale, who was for many 
years a prominent figure in the civic 
and social life of Peoria, having 
served as superintendent of schools, 
judge of the Circuit Court and mayor 
of Peoria. The school is to be con- 
gratulated on this splendid addition 
to the equipment of the building. 

The following organ program was 
rendered: Sonata, No. 1, G Minor 
(two movements), Becker; Prayer in 
A flat, Stark; Communion in A minor, 
Batiste; Berceuse in D, Faure; First 
Organ Suite in G minor (two move- 
ments), Rogers; “Eventide” (noc- 
turne), Faulkes; Andante Cantabile 
from String Quartet, Tschaikowsky; 
Triumphal March in D flat, Erb. 





Recital by John Doane. 

John Doane, head of the organ de- 
partment at the Northwestern Unt- 
versity School of Music, gave one of 
his excellent programs at Fisk Hall 
in Evanston Oct. 17, on the three- 
manual Casavant organ. Mr. Doane 
as usual drew not only a numerous, 
but a thoroughly appreciative audi- 
ence, for his concerts have become a 
feature of Evanston musical life. His 
Bach playing showed his remarkable 
equipment, the rendition of the Pas- 
torale from Guilmant’'s D minor 
sonata amply revealed his powers of 
interpretation and the greatest deli- 
cacy of taste marked the playing of 
the Gavotte by Debat-Ponsan and 
the Debussy numbers. The complete 
program was as_ follows: Festal 
Prelude, Gaston M. Dethier; Tradi- 
tional Hebrew Melody “Matnath 
Yad" (Memorial of the Departed), 
arranged by T. Tertius Noble; Ga- 
votte, G. Debat-Ponsan; Sonata, No. 
1, in D minor, (Largo e Maestoso; 
Allegro; Pastorale), Guilmant; Prel- 
ude and Fugue in D major, Bach; 
Lamentation in D minor, Guilmant; 
“Le Petit Berger” (“The Little Shep- 
herd”), Debussy; “Prelude de l’En- 
fant Prodigue,” Debussy; “Caprice 
Heroique,” Bonnet. 





Plays for Munition Workers. 

William H. Dawes, an organist 
and himself a munition worker, sends 
an interesting contribution from Eng- 
land to The Diapason in the form of 
programs he gives for the entertain- 
ment of men making war supplies. 

Mr. Dawes is giving a series of 
short recitals during the dinner hour 
at the Royal Small Arms Factory 
church, Enfield Lock, on Mondays 
and Fridays for the benefit of the 
employes there who are musically in- 
clined. In August he played: 

Aug. 18—Triumphal Chorus, A. G. 
Colborn; “Salut d'Amour,” Elgar; 
Andante Maestoso, F. L. Bax; An- 


dante in G, “Pilgrim's Song of 
Hope,” Batiste; Concert Toccata, 
Gatty Sellars. 

_Aug. 21.—Allegro in F, E. Cutler, 


k. C.; “Slumber Song” and “Even- 


song,” A. G. Colborn; Military 
March, Schubert; Melody, J. E. 


Campbell; “Hallelujah Chorus,” Han- 
del. 


KINDER STUDENTS’ RECITAL 


Performance Given by Organists at 
Estey Hall, Philadelphia. 

The third students’ recital of the 
Kinder Organ School was given in 
Estey Hall at Philadelphia Oct. 26 
and a most interesting program was 
played by the following pupils of 
Ralph Kinder: 

Miss Fay M. Bennethum, assistant 
organist, Church of the Holy Trinity, 
Philadelphia. 

Miss Margaret L. Hill, organist 
Swarthmore’ Presbyterian church, 
Swarthmore, Pa. 

Miss Elizabeth Y. Rubinkam, or- 
ganist Neshaminy of Warwick Pres- 
byterian church, Hartsville, Pa. 

Miss Achsah M. Wentz, organist 
Methodist Episcopal church, Nar- 
berth, Pa. 

A summer session of organists 
busy during the winter months will 
be opened by the Kinder school June 
1, 1917, continuing two months, it is 
announced, An auxiliary department 
under the personal observation of 
Mr. Kinder, is in charge of assistant 
teachers who are graduates of the 
school and are competent to teach the 
Kinder system both at the piano and 
organ. 





Two Concerts on Midmer Organ. 

William C. Young dedicated an 
eightcen-stop two-manual Midmer 
organ at the North Presbyterian 
church of Philadelphia with two re- 
citals, given Oct. 19 and 26. His of- 
ferings on the first night were: Wed- 
ding March (from suite), Ferrata; 
Allegretto in B minor, Guilmant; 
Variations on an Original Theme, 
Hesse; “Eventide,” Frysinger; “Song 
of Sorrow” and “Will o’ the Wisp,” 
Gordon Balch Nevin: Fantasie on 
“Duke Street,” Kinder; Introduction 
Act 3, “Lohengrin,” Wagner. The 
second night Mr. Young played: 
Overture to “Stradella,” Flotow: 
“The Shepherd's Tale” (arranged by 
William C. Young), Nevin: Toccata 
in D minor, Federlein; Allegretto in 
B flat, Lemmens; Berceuse, Dickin- 
son: “Chant Seraphique.”” Frysinger; 
Variations on “Webb,” Burnap; “The 
Storm,” Lemmens. 





Four Dedicated by Andrews. 

In a Western tour in October J. 
Warren Andrews had four engage- 
ments within a week for recitals on 
Hillgreen, Lane & Co. organs. Dur- 
ing the month Hillgreen, Lane & Co. 
installed organs in the Westminster 
Presbyterian Church, Youngstown, 
Ohio; the Hebrew Temple, Canton, 
Ohio: the Avenue Theater, McKees- 
port, Pa.; the Minerva Theater, Pitts- 
burgh; the Lorenz Avenue Baptist 
church, Pittsburgh: and the Strand 
Theater, Cleveland. 





Dedicated by William M. Jenkins. 

The Moller organ in the Greenville, 
Ill., Presbyterian Church was ably 
introduced to the people of Greenville 
when William M. Jenkins, organist of 
the Second Presbyterian Church of 
St. Louis, gave a recital on it Oct. 
20. Mr. Jenkins’ numbers” were: 
“Marche Heroique d’Jeanne d'Arc,” 
Dubois; “From the Land of the Sky- 
Blue Water,” Cadman; Minuet in G, 
Beethoven: Scherzo-Pastorale, Fed- 
erlein; “A Desert Song,” E. H. Shep- 
pard; Minuetto, Harris; Nuptial Post- 
lude, Guilmant; “Priere,’ Leo Wheat: 
Serenade, Schubert; Hallelujah Cho- 
rus (“Messiah”), Handel. 





Perfects Noiseless Blower. 

L. E. Morel, Toronto representa- 
tive of Casavant Freres, has made 
important improvements in organ 
blowers, according to news from the 
Canadian city. Having seen all kinds 
of blowers which were not always of 
the noiseless type during his twenty- 
five years’ experience in the organ 
business, and having been asked often 
to lessen the noise of these machines, 
Mr. Morel began experimenting some 
time ago, with the result that he has 
succeeded in manufacturing a blower 
which is sold with the express under- 
standing that it is noiseless. 





O. G. Malmquest, formerly with 
Henry Pilcher’s Sons of Louisville, 
Ky., is now with the Casavant staff at 





South Haven, Mich. 
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Planning his recital and coneert pro 
grams is a matter of no little thought and 
consideration to the organ recitalist, and 
the construction of his church programs is 
hardly of less importance to the church 
organist. He must consider not only what 
interests him, but he must take into con- 
sideration the musical advancement of 
his audience. Not only this, but he has 
two widely different styles of composition 
from which to make his choice. 

The pianist has little in his range of 
possibilties but what was written for his 
instrument—only a few song or operatic 
transcriptions. The singer is limited en- 
tirely to what was written for the voice. 
The violinist is almost confined to a rep- 
ertory which was written for the fiddie. 

But the organist is confronted, not only 
by a huge repertory written originally 


tor his instrument, but by an almost equal | 


array of works arranged from orchestral 
sources—and, one might add, from almost 
everywhere else. 

This has resulted in what we might call 
the two great schools of organ writing 
and playing—the strict organ, sometimes 
ealled the German, and the orchestral 
type, sometimes, more erroneously, called 
the French school. 

It is true that Liszt spoke of the organ 
as the “vice-orchestra,” much as one 
would speak of a ‘‘vice-president.”” Let 
us hope that he did not mean to insinuate 
that the organ had more than its share of 
vices. His intent, doubtless, was to com- 
pare the scope of the organ registration 
with the variety of tone-colors of the 
orchestra. 

While the organ may imitate or para- 
phrase the orchestra, it still remains that 
the instrument has a personality, so to 
speak, and a style all of its own. The 
organist who is brought up in the strict 
school is likely to feel that he has little 
business to take his instrument out of 
this school and set it to posing as a sub- 
stitute for the orchestra. On the other 
hand, the player whose leanings are to- 
ward brilliant orchestral colorings, per- 
haps may think the strict school too dry 
and colorless. 





But there is a middle ground—one 
which presents the best features of both 
schools to the public in attractive garb, 
and which the organist can adopt without 
sacrifice of conscience or dignity. While 
an organist may play transcriptions from 
orchestra and solo instruments with per- 
fect good taste, I feel the place of honor 
on organ programs always should be giv- 
en to works written originally for the or- 


gan. Naturally then, I must, and do, ad- | 


vocate the same procedure for other in- 
struments. Let the shoemaker respect his 
last. even though he does not stick to it 
all the time. 

By this course the organist adds his 
mite toward creating a public appreciation 
for his instrument, toward an enjoyment 
in its legitimate music and also toward 
a realization of its place as the grandest 
of all musical instruments. Moreover, the 
organist thus brings into the mental hori- 
zon of his hearers the very many beautiful 
works written for his instrument and pos- 
sible to be heard only through it as the 
medium. In this way he adds measurably 
to the musical assets of the public, and 
his instrument becomes a strong factor in 
musical education. 

There was a day when the organ was 
regarded by composers purely on its own 
basis; there was no attempt on the part 


, of orchestral instruments within its case, 
| and none on the part of its performers to 
imitate the orchestra. Consequently, in 
those days there was built up a literature 
for the organ, per se, and in this the 
classic organist finds his greatest enjoy- 
ment. 

Now, on the side of the orchestral school 
there also is much to be said. I would 
not at ail favor the elimination of these 
transcriptions from the organ repertory 
That would mean a distinet loss to the 
musical world and retard the populariza- 
tion of the instrument. 

Why sive organ recitals? Is it that the 
player may ride his classic hobby? Or is 
it to give the public just as much musical 
enjoyment and uplift as ean be crowded 
‘nto the recital hour? I maintain that the 
latter is the true function, and that the 
desired results can be obtained only by 
meeting the public half way, and by pre- 
senting both schools of composition and 
performance in a series of well-contrasted 
numbers, and giving each with appropri- 
ate style and registration. 


A program made up exclusively of the 
old classic school may do for an audience 
ef organ students, but the general public 
would vote it monotonous, though admit- 
ting its profundity, dry though perhaps 
dignified. It would not interest its audi- 

| tors, would not-entertain them, and would 
not bring them back for another program 
But if the same numbers were given in 

| smaller quantities and varied by selections 
from the modern school, the effect might 
be entirely different. 

The modern organ has gone so far be- 
yond its prototype of a hundred years ago 
that it hardly seems the same instrument 
Truly it has become “the vice-orchestra.”’ 
Each orchestral instrument has its par- 
allel stop. Each orchestral effect has its 
possibility of duplication, more or less 
accurate. sj 

Recognizing this, composers, and es- 
pecially arrangers, have utilized these 
possibilities to the utmost, and many 
orchestral scores, especially of the Wag- 
nerian operas, may be found in organ 
arrangement. The organ is now so uni- 
versal in its tonal equipment, so complete 
in its mechanical development—speaking 
of course, of the larger instruments—that 
in the hands of a capable performer it can 
give wonderfuily accurate reproductions 
of orchestral effects. : 

Is it any wonder, then, that many an 
organist should be wooed from the classic 
school to revels of tone-color, become for- 
getful that he is playing an organ, and 
almost think of himself as an orchestra 
conductor? The temptation no doubt is 
sreat, but the organist should first of all 
consider himself as an organist, and sec- 
ondly as a “tone-colorist.” 


If I were to sum up my attitude into a 
few words, it simply would be a plea for 
eclecticism in the matter of organ playing 
—rendering unto Caesar that which is 
Caesar's, and presenting both schools of 
organ playing in an adequate and well 
diversified manner. 





_Eric De Lamarter, Chicago.—At his re- 
cital in the Fourth Presbyterian church 
Nov. 2, Mr. De Lamarter will play: Over- 
| ture, “From the Southland,” Cavaille; 
| Scherzo, Horatio Parker; Sonata (for a 
chamber organ), Basil Harwood; Prelude, 
Cantilene and  Scherzetto, Rousseau; 
Intermezzo, based on a Gregorian Hymn, 
Eric De Lamarter; “Evening Peace,” 











est. 


There is the place 
built. 





California 


Where dreams come true. 
Where conditions are perfect. 
Where manufacturing efficiency is high- 


Where the great redwood grows (the best 
organ wood—ask Uncle Sam)— 


The California Organ Co. 


Hollingsworth Bldg., 


Factory at Van Nuys 


to have your organ 


Los Angeles 














BUILT FROM EXPERIENCE 





Tracker, Tubular Pneumatic and Electro 
Pneumatic. Built for Churches, Lodges and 
Playhouses. Tuned, voiced, rebuilt and re- 
paired with latest and best improvements. 
For reasonable prices and terms. Correspon- 
dence solicited. 


JOS. SLAWIK 


Philadelphia, Pa. 











THE DIAPASON 


DR. CARL WILL OPEN ORGAN 


Gift of Mrs. Russell Sage, Built by 
Estey, to Be Dedicated. 


Dr. William C. Carl has beet 
gaged to inaugur ite _the » Estey orga 
just ce¢ »mpleted for the Church-in-the 
Gardens at Forest Hill Gardens, New 

‘ork. The organ is the gift of Mrs 


Russell Sage. 

Dr. Carl will give his fourth recitai 
in St. Paul’s Evangelical 1 utheran 
church at Jersey City, Nov. 23, as 
sisted by Margaret Harrison, s« \pra 


Bechtel Alcock, tenor, ne lation 
Tiffany Marsh, harpist 
Dr. Carl will appear as soloist at 


Aeolian Hall, New tae Dec. 12 and 


J 2 Early in 


Jan. 27, at special recita 
December the bi-centennial of the 
old First Presbyterian cht irch in New 


York will be held with elaborate mu 
sical programs. The aotet ration will 
also include the twenty fith anniver- 
Sary of the pastorate of the Rev. Dr. 
Howard Duffield. For this event Dr. 
Carl will give a “Parsifal” recital, 
assisted by noted soloists. 


Trip we Walter Keller. 

Waltet Keller, F. A. G. O., of Chi- 
cago, organist of St. Vincent's Cath- 
olic chu = and dean of the Sherwood 
School of Music, made a trip to Aber- 
deen, S ‘S. a gave a 
recital Oct. auspices of 


in October 
17 under the 


the Monday Musical club at the First 
Methodist church. His offerings were: 
Concert Overture int min iY, Hi Mlins; 
Cantilene, J. H. Ro “Marche Pit- 


toresque,” E.R. Eraes er; Toccata and 
Fugue, D minor, Bach; Barcarola, 
Samuel Bollinger; Romanza in 4G, 
Walter Keller; Funeral Siac’, and 


Seraphic Hymn, Gullenser: Pastoral 
Romance, Roland Diggle; Transcrip- 
tion of “Onward Christian Soldie rs 
Whitney; “Will o’ the Wisp,” Gordon 
B. Nevin; Scherzo, P. d'Acosta; In- 


troduction and March from “Montezu- | 
ma,” Frederic Grant Gleason. On the | 
day following the recital he gave a 
lecture to 800 students of the North- 
ern Normal school on “Ameria 
Composers.” Mr. Keller gave a re- 
cital in the Presbyterian church of 
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& Sons 


Pipe Organ 
Experts 
Est. 1877 


Let us erect 
your organs in 


the far West. 


2306 Bryant Street 
San Francisco, Cal. 























Kimball, Smallman 
& Frazee 


eCHURCH— 


ORGAN 
BUILDERS 


Specifications and Estimates 
fer Church, Chapel, Chamber and 
Concert Room Organs. 











101 BROADWAY EXTENSION 
BOSTON, MASS, 
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es ee TUNING, REPAIRING AND REBUILDING 
which for nearly a quarter of af} ING, REPA UILDIN 
century has rendered its expert : 
service not only to all interested in Flectric Fan Blower \ 
Worship, Music for the Organ and 
Choirs, but — to i 
Choirmasters, Chorist ‘ ‘i 
ceenee of reputation: see iuhegnr’. 64 E. Van Buren St, CHICAGO 
Subscribe—then see and know We desire some 
that this publication fulfills its 
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JOURNEY IN TRUCKS 
TO GREAT FESTIVAL 


SEVEN CHOIRS ARE UNITED. 


Service by Ohio and Pennsylvania 
Singers Held at Warren, Ohio, 
Under the Direction of 
George Henry Day. 


At a festival service held in Christ 
church, Warren, Ohio, Sept. 29, un- 
der the auspices of the Regional Club 
of the Diocese of Northeastern Ohio, 
the choir was made up of the com- 
bined choirs of seven churches—St. 
John’s, St. Andrew’s, St. James’ St. 
Augustine’s, Youngstown; St. Luke’s 
of Niles; Christ Church of Warren 
and St. John’s choir of Sharon, Pa. 
The Sharon choir came seventeen 
miles in automobiles, and the 
Youngstown choirs journeyed the in- 
tervening fifteen miles in automobile 


trucks. A supper was served to the 
visiting choirs before the service. 
George Henry Day of St. John’s 


church, Youngstown, was in charge, 
and directed the huge choir of more 
than 170 voices in an inspiring pro- 
gram with Miss Sallie Todd Smith 
of Christ church, Warren, at the or- 
gan. The program: 
Prelude, Air in LD, Bach. 
Processional, “Onward 
Soldiers,” Sullivan, 
Magnificat in C, 
Anthem, “Fierce 
sillow” (a capella), 
Hymn, “The Spacious 
on High,” Haydn. 
Offe rtory, “O Lord 


Christian 


Kettle. 
Was 
Noble. 

lirmament 


the Wild 


How Mani- 


fold,” Barnby. 

Recessional, “Jerusalem the Gold- 
en,” Lejeune. 

Postlude, War March of the 
Priests, Mendelssohn, 


Mr. Day is planning to give a can- 
tata on the last Sunday of every 
month during the winter, and a short 
half-hour organ recital every Sunday 





—15 


evening at the close of regular serv- 
ice. 
ed last year. 
tober were: 


His programs for Oc- 


THE 


DIAPASON 





These recitals were well attend- | 


Hollins, | 


Oct. 1—W orks by Alfred 
English: ‘Triumphal March; “Ben- 
ediction Nuptiale” Spring Song; 
“Grand Choeur.” 

Oct. 8—Theodore Dubois, French: 
“Fiat Lux,” “In Paradisum,” “Chant | 
Pastoral,” Toccata. 

Oct. 15—Alphonse Mailly, Belgian: 
“Marche Solennelle,” Cantilene, 


“Christmas Musette,” 
Toccata. 

Oct. 22—Richard Wagner, Germi in: 
Prelude, Act. oa ‘Loheng sin’ “s 
ning Star” *Tannha duser’ he 
Song (‘ ‘Meistersinger” ); “Ride of the 
Valkyries.” 

Oct. 29—Roland Diggle, American: 

*Proclamation,’ “Dream Song,” 
“Song of Happiness,” Epilogue. 





Hodges Has New Austin. 


Frederick Hodges, F. G. C. M., 1 
playing his new three-manual Austin 
organ of thirty-three stops at the 


First Methodist church of Johnstown, 

He gave ne ation ag 
on it Sept. 29, Oct. 1 and Oct. 20, ; 
which he played: 

Sept. 29—Concerto in G 
Camidge; Elevation, Rousseau; ‘ 
de Bonheur,’ Lemare; 
lude on “Ein’ Veste Burg,” 
“Scene Pittoresque,” Massenet; Con- 
cert Caprice, Kreiser; Variations on 
the Air, “Vien qua Dorina_ bella,” 
Weber; “Eventide,” Frysinger; Toc- 
cata, MacMaster. 

Oct. 20—“A Symphonic 
Sibelius; “Souvenir” and “Dragon 
Flies,” Gillette; Pilgrims’ Chorus” 
and “To the Evening Sti ar, from 
“Tannhauser,” Wagner; “Saluto d’ 
Amor,” Federlein; Overture to “Stra- 
della,” Flotow. 


Poem,” 





The Casavant two-manual organ in the 
Ravenswood Presbyterian chureh of Chi- 
cago, described recently in The Diapason, 
was opened with a recital Sept. 
Palmer Christian, 





Correspondence Solicited 





A new Two-Manual, 


struction. 
given as to its reliability 


of this city. 


Organ, built under our new separate chest, eliminated 
channel boards, unit pneumatic system of organ con- 


Case will be designed and built to harmonize with 
interior of building and location. 
and durability. 
attractive price will be quoted upon this instrument. 


Endorsed by the leading organists and musicians 
Specifications and any information cheerfully and 
fully given to all interested parties. 


The Vogel-Barker Co. 


Tubular Pneumatic Pipe 
Absolute guarantee 


A specially 


Corner Market and Gilman St. 
Marietta, Ohio 











Modernizing Old Organs 


Our Spectalty 





PIP 
ORGAN 


HASKELL 


Work of the BEST material scaled 
and voiced for your building 


Not stock in any part, but designed 
and built to meet existing conditions 


A Name Symbolical 
of Merit 





1520 Kater Street 


PHILADELPHIA 





Our Organs Are 





Our Best Salesmen 











Faulkes; } 


29 by 





Meditation, | 


“Eve- | 
Prize | 


>? 


‘Artistry vaunteth not itself---is not puffed up 


M. P. MOLLER Organs 


ials obtainable, by the most experienced 
vailable, and are priced at the lowest figures 
work, leaving the determination of 
‘rfully to future generations. It is 
facilities and high 


Are built of the fin 
and intelligent craftsmen a 
consistent with the | hig 
the artistry of the pr 


t mater 


race 


duct quite chee 


more cleariy apparent each r that experience, 

ambition are requisite to produc« beautif il and enduring instruments. 
Subtracting the personal equation, which is large, the construction of 
truly great organs is a matter of the three M’s—men, materials and 
money. 

The Moller success is entirely “home grown.” Neither men, money 


nor materials are recruited from outside sources. As a result Moller 
organs, though of widely varying types, are quite distinctive in tonal 
qualities and mechanical finish. 

The preference shown for Moller organs by organists of the greatest 
abilities and independent judgment is highly gr itifying to the builder. 


Main Office and Factory, HAGERSTOWN, MD. 


New York Studio, Steinway Hali, C. S. LOSH, Director 








minor, | 
‘Chant | 
Festival Pre- | 


CLARENCE EDDY 


Eastern Tour—January, February and March. 
ENGAGEMENTS NOW BOOKING 


Address—2107 A, California Street, San Francisco, California 

















ESTABLISHED IN 1846 


ESTEY ORGAN 
COMPANY 


PIPE ORGAN BUILDERS 








Specifications, Plans, Drawings, Designs, etc., gladly furnished 
upon application 


FACTORIES: BRATTLEBORO, VT. 
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HE STEEL “ORGOBLO” 


is in a class by it- 
self in that it is 
the only metal- 
constructed, 
highly - efficient, 
silent, turbine 
organ blower 
on the market. 
Made by a con- 
cern of over 
twenty years’ 
experience in the 
organ-blowing specialty. Over 6,000 sold in the 
past nine years, operating instruments from the 
smallest reed organs to the largest, high-pressure 
pipe organs in the world. 





The Organ Power Company 


HARTFORD, CONN. 
CHICAGO OFFICE: 613 Steinway Hall Bidg., in charge of Mr. JAMES TOPP 


BOSTON:—Mr. A, C. Foster, 218 Tremont Street, Boston, Masa. 
NEW YORK:—Mr. Geo. W, Westerfield, 264 Virginia Ave., Jereey City N. J. 
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Alfred Mathers |!) Geran Builders || gene prewrzeemucee || Church Organ Tuner 














Church Organ AND RECITALS Phone Lincoln CHICAGO 
ager: Fred. C. Graham, Music Bureau 1100 
MeIney ei Building Salt Lake City 





Company 





J. FRANK FRYSINGER, 
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gan Company its appreciation of 
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ORGAN TUNING, Builders of the highest grade 
.. This unique school which offers a faculty and 
REBUILDING AND Pipe Organs facilities for study not equaled by any other 
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Concert Organist 
St. Peter's Episcopal Church 


and 
American Conservatory 
Chicago, III. 





NEARLY tLY 90 _YEARS OF UNINTERRUPTED SUCCESS 


finok & Hastings Cn. 











RGANISTS seeking new or more important 
Church Organs positions should register at once with 
' - EDWIN ARTHUR KRAFT, F. A. G. O. 
Highest Excellence and Distinction eecndananne Stanitont, 0 
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a. 


THE DIAPASON 








YOUNGSTOWN ORGAN 
BY HILLGREEN-LANE 


THREE MANUAL DEDICATED. 


Has 2,267 Pipes and Echo, With 
Harp and Chimes—Dr. Dingley 
Brown at Westminster Pres- 
byterian Instrument. 





Westminster Presbyterian church 
at Youngstown, Ohio, dedicated its 
new three-manual and echo organ 


Oct. 8 with an elaborate service. The | 


organ, built by Hillgreen, Lane & Co. 
of Alliance, Ohio, an instrument of 
2,267 pipes, besides harp and chimes, 
with electro-pneumatic action, was 
played by Dr. Dingley Brown, the 
organist. The organ is a pronounced 
addition to the musical equipment of 
the Ohio city. Its specification is as 
follows: 
GREAT ORGAN. 


1. Open Diapason, 16 ft. 
2. Open Diapason, 8 ft. 
3. Gamba, 8 ft. 

4. Doppel Fleete, 8 ft. 
5. Flute, 4 ft. 

6. Principal, 4 ft. 

7. Tweltth, 2% ft. 

8. Fifteenth, 2 ft. 

%. Trumpet, § ft. 


SWELL ORGAN, 
10. Bourdon, 16 ft. 
a. Open oe 8 ft. 
12. Salicional, 
13. ‘Aeoline, 8 fe 
14. Gedeckt, 8 ft. 
15. Viola, 8 ft. 
16. Celeste, 8 ft. 
17. Flute, 4 ft. 
18. Flautino, 2 ft. 
19, Mixture, 3 ranks, 
20. Corncpean, 8 ft. 
21. Oboe, 8 ft. 
22. Vox Humana, 8 ft. 
CHOIR ORGAN, 
23. Duleiana, & ft. 
24. Unda Maris, 8 ft. 
25. Geigen Principal, 8 ft. 
26. Concert Flute, 8 ft. 
27. Quintadena, 8 ft. 
z8. Clarinet, 8 ft. 
29. Flute. 4 ft. 
30. Pieeolo, 2 ft. 
31. Harp. 
ECHO ORGAN. 
32. Vox Humana, § ft. 
33. Echo Salicional, § ft. 
34. Rohr Floete, 8 ft. 
45, Cathedral Chimes. 
PEDAL ORGAN. 
36. Open Diapason, 16 ft. 
37. Bourdon, i6 ft. 
3 Lieblich Gedeckt, 16 ft. 
39. Sub Bourdon, 32 ft. 
40. Violon, 16 ft. 
41, Trombone, 16 ft. 
12. Octave, 
43. Flute, 8 ft. 

After the service of dedication, Dr. 
Brown played the following pro- 
gram: Coronation March, Meyer- 
beer; “Lake,” Spark; “The Swan,” 
Saint-Saens; Sonate Pontificale, Lem- 
mens; Offertoire, “LeCloche,” Ba- 
tiste; “Cantilene Nuptiale,” Dubois; 
Elevation, Guilmant; “Chorus of 
Angels,” Clark; Overture, “Raymond,” 
Thomas. 





SKINNER ORGAN DEDICATED. 


Y., Played by Edwin A. Kraft. 
Edwin Arthur Kraft gave the inau- 
gural recital Oct. 24 on the four- 


M. Skinner Company for the First 
P ’resbyterian church of Auburn, N. 
The original organ was built in 





Miss Caroline Willard. 
cations are: 

GREAT ORGAN. 
First Open Diapason, § ft. 
Second Open yy Sona S ft. 
Claribel Flute, 8 ft 
Philomela, § ft. 
E:rziihler, 8 ft 
3ourdon, 16 ft. 
Flute, 4 ft. 
Octave, 4 ft. 

SWELL ORGAN. 
Diapason, 8 ft. 
Gedeckt, 8 ft. 
Bourdon, 16 ft. 
Aeoline, 8 ft. 
Unda Maris, 8 ft. 
Salicional, 8 ft. 
Vox Celestes, 8 ft. 
Flute, 4 ft. 
Octave, 4 ft. 
Mixture, 3 ranks. 
Flautino, 2 ft. 
Vox Humana, 8 ft. 
Posaune, 16 ft. 
Tremolo. 

CHOIR 


Diapason, § ft. 
Quintadena, 8 ft. 
Concert Flute, §$ ft. 
Flute, 4 ft. 

Piccolo, 2 ft. 
Clarinet, 8 ft. 
Tremolo. 


ORGAN. 


ECHO ORGAN. 

Lieblich Gedeckt, 8 ft. 

Tibia Minor, 16 ft. 

Vox Angelica, 8 ft. 

Unda Maris, 8 ft. 

Vox Humana, 8 ft. 

Salicet, 4 ft. 

Chimes (20 notes). 

SOLO ORGAN. 

Stentorphone, 8 ft. 

Tuba, 8 ft. 

Philomela, § ft. 

Ophicleide, 8 ft. 

Octave, 4 ft. 

Clarion, 4 ft. 

PEDAL ORGAN. 

Resultant, 32 ft. 

Diapason, 16 ft. 

Sub Bass, 16 ft. 

Bourdon, 16 ft. 

Violone, 16 ft. 

Lieblich Gedeckt, 16 ft. 

Gedeckt, 8 ft 

Still Gedeckt, Se 

Octave, § ft. 

Cello, & ft. 

Ophicleide, 16 ft. 

Posaune, 16 ft. 

Tuba, 8 ft. 

Mr. Kraft’s program follows: Grand 
Choeur, Hailing; Minuet in C minor 
from “L’Arlesienne,” Bizet; Andante 
Cantabile from F[ifth Symphony 
Tschaikowsky; “The Magic Harp, 
Meale; Scherzo, Dethier; Overture 
to “The Merry Wives of Windsor, 
Nicolai; Overture to “Tannhauser, 
Wagner; “The Brook,” Dethier; les- 
tival Toccata, Fletcher; Fountain 
Revery, Fletcher; “The Last Hope, 
Gottschalk; “Ride of the Valkyries, 
Ww agner. 











Cuts 


an 


Clarence Albert CONCERT and THEATRE ORGANIST 


At Isis Theatre, Denver's best, from 11 to 2 goa 5 to 8 daily, playing 

second largest Unit Orchestral Organ in the U.S. 

of ep ae eee atory and the Guilmant Organ School, member N. A. 
A.G 


Personal Address: 1760 Grant Street 


Mr. Tufts is a graduate 


Denver, Colo. 


Four-Manual Rebuilt at Auburn, N. 


manual organ rebuilt by the Ernest 


1870. It was enlarged in 1908 and has | 
now been completely renewed by Mr. | 
Skinner, with the latest electric ac- 
tion, as the consequence of a gift by | 
The speciti- 


| singer; 


SOME RECITAL PROGRAMS. | ©. ovine OCs 
{oO ’erfec ove, 
Kinder; 


Nevin; “Cantilene Nuptiale,’ Dubois; 

Zarnby-Carl; ‘In 
Bridal Song, Jen- 
Processional—Nuptial March 
Guilmant. During ceremony: 
Massenet-Shelley; re- 
March from “A 
Dream,” Mendel- 


Springtime,” 

sen-Eddy; 
[Continued from Page 4.] in FE major, 
“Virgin's Prayer,” 
cessional, Wedding 
Midsummer Night's 
ssohn. 

Ernest H. Sheppard, Laurel, Miss.—-Mr. 
Sheppard played the following selections 
at St. John’s Episcopal church, Oct. 17: 
Sonata in F minor, Mendelssohn; two 
vjieces, “A Deserted Farm” and star- 
J. Ww. Clokey, Oxford, Ohio—In his re- fient.” MacDowell; Minuetto, Calkin; 
citals at Miami University Mr. Clokey has “Morning” and ‘Death of Ase,”’ Grieg; 
played: ? “The Curfew,” Horsman; “Laudate Dom- 

Sept. 20—Concert Overture, © minor, | jnym,” Sheldon; “A Twilight Serenade,” 





Deplantay and Grand Chorus in B flat, 
Dubois. Miss Munson was assisted by 
Miss Marguerite Virginia Hall, of 
Wheeling, W. Va., whose soprano voice 
was heard to good advantage in three 
groups of songs. 








| Hollins; “Lied des Chrysanthemes,” Bon- | g} ard; Marck -ontifics , 
r - S = Shepps Marche ntificale, Tombelle. 

| net; “Narcissus,” Nevin: “Marche Mili- leppard; Tare 1e Po e on 
taire,” Shelley; Fugue fro P: sto 1 Sara Norris, Oxford, Ohio.—At Miami 
y; gu rom 1 ra 7 Br an Mis N a“ layed: 

Sonata, Rheinberger; ‘A Memory,’ Steb- niversity, Oct. 4, Miss Norris pla} : 


Concert Overture in A, Maitland; Prelude 
and Fugue, E minor, Bach; Andante 
Grazioso and Andante Cantabile, Dethier; 
“An Autumn Sketch,’ Brewer; Sixth 


bins; Nocturne, Ferrata; ‘William Tell” 
Overture, Rossini. 

Oct. 18—Prelude and Fugue, E minor, 
Bach; “Benediction Nuptiale,””  Fry- | . 
“In Springtime,” Kinder: Concert | Sonata, Mendelssohn. 

Rondo, Hollins; Fifth Sonata, Guilmant. Adam Jardine, Helena, Mont.—Mr. Jar- 

Oct. 8 the program of the first vesper | dine gave a recital at the Scottish Rite 
recital at the Broadway M. E. church, | and Algeria Temple on the evening of 
Middletown, Ohio, was as follows: Halle- | Sept. 29. The following program was 
lujah Chorus, Handel; “Sunset,’’ Dema- | rendered: Prelude and Fugue in C minor, 
rest; “Narcissus,"”’ Nevin; ‘‘Barchetta,” | Bach: ‘An Elizabethan Idyl,” Noble: 
Nevin; ‘‘Marche Militaire,”” Shelley; Pre- | “Corale ‘and Benedizone de Pugnali,” 
lude and Fugue, E minor, Bach; “A Fan- | Meyerbeer; “Will o’' the Wisp,” Nevin; 
tasy of Moods,’ Ford; Nocturne, Ferrata; | Chant Pastorale, Dubois; Morris Dance, 
“William Tell” Overture, Rossini. Edward German; March in B flat, Silas. 


Franklin Stead, Peorla, !!l—Mr. Stead, 
oun Neen eae phe DP director of the Peoria Musical College, 


recitals ¢ ( . Shep- dedicated « new electric-action Hinners 
herd in “October "were pan Be ~~ . organ at the Methodist church of Clinton, 
offerings Ind., Oct. 13. His program was: Allegro 


é ‘ 2 Sonat: » i Guil- 
Oct. —“Gre > arc alo | and Andante (Sonata, ¢ minor), ? 
+l wrande Mavehe Trismphel. mant: Grand Chorus, D major, Guilmant; 


Grison; “Chanson du_ Soir,” Becker; > 5 : Fanfare > : 
“Melodie Religieuse,” Ashmall: rer ail Idylle, Ralph Kinder; Fanfare, Lemmens; 
light,” Kinder; Introduction and Allegro, | Overture, B, minor, Rogers; Eventide, 
Bache. 5 . . ' Marker: Concert Caprice. parent 
Oct. 8—P. aise al ’ ;,. | Chromatic antasie, Thiele; omanza, 
dine Pee reo ly a Sibelius; Grand Offertoire, D major, 
sharp minor, Vodorinski; “Eventide,” | Batiste. 
Harker; Concerto in F, Rinek. Paul A. Beymer, Wheeling, W. Va.—In 
Oct. 15—March Triumphal, Melville; | his third recital at St. Matthew's church, 
Midsummer Caprice, Johnston; Grand | given Oct. 16, Mr. Beymer played: Grand 
Sortie, Faulkes; Andantino, ‘Lemare; | Choeur, Hailing; Serenade in B_ flat, 
Fugue (‘Giant’), Bach. Federlein; Oriental Sketch No. 1 (C 
Oct. 22—Concert Overture, Rogers; minor), Bird; Intermezzo from Suite for 
“Echo Bells,” Brewer; “A Fantasy,” | Organ, Rogers; ‘‘Madam_ Butterfly,” 


Finale Act 2, Puccini; Rhapsody, Rosset- 


Ford; Reverie, Rebert; Allegro, Calkin. . 
Fountain Revery, Fletcher; 


Oct. 29—Toccata in D, ~ Spring | ter G. Cole; 
Song, Borowski; Nocturne in F minor, |. Midsummer Caprice, Johnston; Berceuse 
Chopin; Andante Cantabile, Turner; Pre- | from “Jocelyn,” Godard; “Ride of the 
lude and Fugue in B flat major, Bach. Valkyries,’ Wagner. 

- B. Francis McDowell, Columbus, Edward C. Hall, Butte, Mont.—The or- 
Ohio—Mr. McDowell gave a recital in the} ganist of the First Baptist Church of 
Lutheran church of Shippensville, Pa., | Butte played the following program on 
Oct. 10, playing: Andante from Fifth | Oct. 15: ‘Sicilian Mariner’s Hymn” 
Symphony, Beethoven; Fugue in C, Bux- | (varied), Meale; Barcarolle (Fourth Con- 
tehude; “‘Evensong,’’ Johnston; Caprice | certo), Bennett: Acagio, Volekmar; 
in B flat, Botting; Suite, Rogers; Im-| ‘‘Vesper Hymn,’ Whiting; Intermezzo, 
promptu, Dethier; “Finlandia,” Sibelius; Mozart-Baldwin; Chorus, Handel. 
Caprice, Guilmant; ‘Birds of Armenon,’ On Oct. 22 Mr Hall gave a program 
Bachmann; “‘Home, Sweet Home,” Buck; | from the recent compositions of Floyd J. 
War March of the Priests, Mendelssohn. | St. Clair as follows: ‘Memories’; Ro- 


Harrison D. Le Baron, Oxford, Ohio.— | mance in C; Andantino in D flat; Prayer 
At the Western College Oct. 22, the pro- | in G flat; Reverie in D flat. : 
gram of the third recital of the present Edward Kreiser, Kansas City—Mr. 
season’s series follows: Toccata and | Kreiser’s 210th recital at the Independ- 
Fugue D minor, Bach; Meditation, Stur- | ence Boulevard Christian church was 
gis; Reverie, Noble; ‘The Mist,” Gaul; | played Oct. 8. The program: “Exulte- 
Egyptian Suite, Stoughton; Good Friday | mus” (new), Ralph Kinder; Cantabile, 
Music, Wagner; Symphony 5 (Allegro | Cesar Franck; Fugue a la Gigue, Bach; 
Vivace and Toccata), Widor. teverie, Debussy; ‘“The ayer, Ler 

D. Kenneth Widenor, Omaha.—Mr. (Toceatina in D) (new), J. rillette; 
Widenor gave an organ recital at the | Oriental Intermezzo (new), H. A. _ 
Westminster Presbyterian Church, Oma- | d0n; Prayer and Cradle Song and Torch- 
ha, Oct. 17, assisted by George Compton, | lisht March, Guilmant. 
tenor. The organ numbers were: Pre- Arville Belstad, Seattle, Wash.—In a 
lude and Fugue in E minor, Bach: Sona- | recital Sept. 20 at the First Swedish Bap- 
ta in the Style of Handel, Wolstenholme; | tist church Mr. Belstad played as follows: 
Spring Song, Macfarlane; Autumn | Fantaisie Symphonique, Cole; Invocation 
Sketch, Brewer; Andante from Sonata in | in B flat, Guilmant; Sonata_in D minor, 
A minor, Borowski; Melody in G, Guil- | Op. 65, No. 6, Mendelssohn; Persian Suite, 
mant; Marche Religieuse, Guilmant. Stoughton; Swedish Wedding March, Sé- 

Robert Andrew Sherrard, Johnstown, dermann; ‘Marche Russe,’ Schminke. 
Pa.—The following recital was given pre- 
ceding the Walker-Owen wedding cere- The Congregational church of Atlantic, 
mony at the First Presbyterian church, | Iowa, has ordered an organ to cost about 
Oct. 19: Festive March in D, Smart; $3,000 from George Kilgen & Son of St. 
Serenade in A, Harker; “ane anaemic Louis. 
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All other Builders admit that 


Hutchings 


builds the SECOND best Organ; 


themselves, of course, the best. 
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WIFE’S SIGNAL CODE 


saree “EX RIEMENSCHN EIDER 


BEREA, OHIO 


SEES FOR ‘ ‘MOVIE” ORGANIST, Concert 


Helpmeet Whispers, Pinches and Organist DIRECTOR OF MUSIC, 


- —— ~ eee we 


BALDWIN-WALLACE COLLEGE, 
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Even Kicks Husband and Thus ; ph Hest 





Enables C. Walter Wallace to 
Win Success in Theater 


and teacher of the piano and organ. 
He was holding the post of organist 


How a blind organist can keep his 


music in place with the rapidly- | jy one of the churches of Reading, 
changing scenes on the screen in a} Pa. when he was called upon on one 
motion picture theater, making the |! occasion to preside at the organ in 


amp Of} the Lyric motion picture theater. It 
marching soldiers, the ct ot col was found at once that he, with the 
liding railroad trains or tl tender | aid of his wife, could adapt his play- 
action of a love scene is being dem- | jng so stestlitaaliy to the interpretation 
onstrated daily ad C. Walter Wallace, | of motion picture plays that he was 
N. A. O., in the and theater, Har- | permanently employed. He remained 
risburg, Pa. in the Lyric until two years ago, when 
Protessor Wallace, who has been} he went to a theater in Harrisburg. 
deprived of the use of his eyes since | cs 
an accident when he was 6 years old, 
can provide with the same accuracy Organists To Make Addresses. 
as a musician possessed of all his In announcing the thirty-eighth 
faculties the musical thrills that are] annual meeting of the Music Teach- 
required as an accompaniment to the ers’ National Association, Secretary 
fastest dramatic action on the screen] Charles N. Boyd of Pittsburgh gives 
at a “movie” show. a partial list of the papers already 
The secret of this blind man’s suc- | promised. Among the organists who 
cess in correctly interpreting on the | will speak are the following: 


notes harmonize wit 








organ the various emotions produced | Arthur Foote, Boston—"Some For- 
by the pictures he cannot see is that | gotten Piano Music.” 

he has a code of signals that are giv- W. D. Armstrong, Alton, IIL—‘“The 
en to him by his wife, who always! Relation of Poetry to Music.” 

sits at his side on the bench while | eee R. Gale, F. A. G. O., New 
the pictures are being exhibited | York “Anglican Chanting, Sugges- 


Mrs. Wallace tells her husband in tions Mibrsirg? by Plain Chant.’ 
a low voice the story of the play as} Ernest Rk. Kroeger, St. Louis—Sub- 
it is hile produced, which is a sim- ject not vet announced. 
ple process so long as the play is | Arthur Scott Brook, President of 
runn ing in the even tenor of its way.| the National Association of Organ- 
3ut it is an entirely different proposi- | ists—“Musical Interpretation.” 
tion when the screen action becomes | The meeting will be held Dec. 27 to 
fast. At such times the action is too| 29 in New York City and headquar- 
swift to be conveyed to the blind man ters of the association will be at the 
by word of mouth and it is then that | Murray Hull Hotel. 
the signal code is put to use between | Mee Ree 
the musician and his wife so that he | A dynamite bomb'at a rear exit of the 
can immediately and _ accurately | Strand motion pieture theater at 2115 
change the style of music to fit the} West Division street, Chicago, wrecked 
nas feria Se ae | the theater's organ, valued at $10,000. 
a es of the play. The placing of the bomb is believed to be 
The signals include, for instance,| part of a war between rival motion pie- 
repeated taps of the finger on the, ture operators’ unions. 
arm of the musician to indicate the | 
time of soldiers keeping step; pinches | | J. Herbert Springer, one of the young- 
on the arm to show when a dramatic eet eae ta ae 
climax has suddenly arrived, or even} position of organist of the Fourth Re- 
a violent kick on the ankle to cause | formed church, Harrisburg, says Musical 
the organist to make a sudden shift ae cadiink si prctcinen died ee of ee 
from soft to loud music. Zion Lutheran church in the capital city. 
Professor Wallace went to the pe eS ee a 
Grand after having served in several | | Under the terms of the will of Freeman 
other motion picture theaters, on Sept. | G. Teed, who died Aug. 2, a fund of $4,000 
11, when J. M. Lenney, the propric- | #ft,for the, purchase of an organ for 
tor, installed a new Moller organ. } is to be known as the Teed Memorial Or- 
The specitications for this instrument | san. 
were drawn by Professor Wallace. 
By the time he was 21 years old 
Mr. Wallace had been graduated from 


J. Lamont Galbraith, organist of the 
First Presbyterian church at Richmond, 
Va., has been awarded the prize of $100 
two institutions for the blind. Sub- by the Etude for writing the best anthem 
sequently he studied the organ under th a a ae organ by <4 pub- 

7 So eae ication r. Galbraith won second prize 
the late Dr. D. D. Wood of Philadel-| tora concert song in a similar contest 
phia, and afterward became a suc-] several years ago. 











CONSULTING EXPERT TO ORGAN PURCHASERS 


Offers his services to wae lacking — ability in the selection 
of a PIPE ORGAN 


Designs and Schemes Supplied. Gunns Examined. 
GUSTAV F. DOHRING, 3287 Broadway, NEW YORK, N. Y. 

























P. C. BUHL F. E. BLASHFIELD 


Barnes & Bull Organ Co. 


UTICA, N. Y. 


Organs that give genuine satis- 
faction to discriminating people 


Write for Catalogue 

















cessful church organist, conductor of 
concerts, accompanied by orchestras, 


Electric Controlled Tubular Chimes 


GIVING ANY DEGREE OF TONE DESIRED 





Tubular Chimes, Harp Effects, Orchestra Bells 
Xylophones, Electric Bells, Etc. for Pipe Organs 


R. H. Mayland & Son 


54 Willoughby St., BROOKLYN, N. Y. 
Established 1866 SEND FOR CATALOGUE 











ORGAN PIPES 


from the 2-foot to the 32 
Voiced on 3 to 25 inches 











FREDERICK S. BROCKBANK 


Manufacturer and Voicer 


LAKEVIEW NEW JERSEY 











Builders of Church, Chapel and Direct Tracker, Tracker Pneumatic 
Concert Organs or Tubular Pneumatic Actions 


TREU PIPE ORGAN CO. 
ORGANS REBUILT 
Blair Ave. and Mullanphy St., ST. LOUIS, MO. 

















t YOURORGAN 


will be much improved in 
toneand volume by usinga 


Kinetic Organ Blower 
Our book “Modern Organ Blow- 


ing” sent free, tells about organs 
and organ blowing and shows the 
very simple method of installation 












Kinetic Engineering Co. 


6037 Baitimore Ave., PHILADELPHIA 
Room 828, 41 Park Row, NEW YORK 
Room 11, 12 Pearl St., BOSTON 
1441 Monadnock Block, CHICAGO 
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GOLD MEDAL AWARD—P. P. I. E. 


The Ernest M. Skinner 
Company 


THE 


HALL ORGAN 
COMPANY 


BUILDERS OF 


CHURCH ORGANS 


Boston - - - Mass. 





PIPE ORGANS 


FOR 


Churches, Halls, Residences 
and Theatres. 





September | 3, 1916 


OFFICE AND FACTORY: 


NEW HAVEN, CONN. 


Branches in Washington, Atlanta, Pittsburgh, 
Minneapolis and Chicago. 


By a unanimous vote of 
the City Council of the 
City of Portland, Oregon, 
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the contract for the great Sevescescsososcososoncnssesqonssouessssenscsens 
organ for their new City 
Auditorium has been | Samuel Pierce Organ 
awarded to Pipe Co: 
THE ERNEST M. SKINNER | Reading - Mass. 
COMPANY | | 
BOSTON, MASS. | Small Pipe Organ with 


self-player attachment 


For Sale 






















































— —_ SPECIFICATION: 
HILLGREEN, LANE & COMPANY A ene CC-61 
—_ ————— Lower pipes in front decorated in gold. 

8’ Concert Flute........ CC-61 

Wes swe eres CC-61 

8 Dolee........0.-2.--. CC-61 

Builders of Organs I i as 485% Pierre CCC-15 

for Churches DIMENSIONS: 
Residences and Halle 10 feet 8 inches Wide 
4° 3 “ Deep 
oe? ee * ae 
Fine Organ for a Studio 




















